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Pamela Todd, William Morris and the Arts & Crafts Home
(London: Thames & Hudson, 2005), 192 pp., £22.50 hbk, 217
colour illustrations, ISBN o5005 12523.

Brian D. Coleman, Historic Arts & Crafts Homes of Great
Britain, (Salt Lake City, Gibbs Smith, 2005), 159 pp., £30.00
hbk, numerous colour illustrations, ISBN 15868 s531x.

Thames and Hudson have added steadily to their stable of books
on the Arts and Crafts in recent years. Amongst others there have
been William Morris and the Art of Design, edited by Diane
Waggoner, Elizabeth Cumming and Wendy Kaplan’s The Arts and
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Craft Movement, The Arts ¢& Crafts Sourcebook by Charlotte
Kelley, and another book by Pamela Todd called The Arts &
Crafts Companion. They have varying levels of academic
substance and general appeal and occasionally suffer from over-
design. It is difficult to understand why the idea of William Morris
or the Arts and Crafts movement should bring on a flush of
curlicues or eccentric print.

Pamela Todd has carved a useful notch in the aspirational
source-book sector. As well as William Morris and the Arts &
Crafts Home and The Arts and Crafts Companion, she is the
author of Bloomsbury at Home, The Pre-Raphaelites at Home
and The Impressionists’ Table. William Morris and the Arts and
Crafts Home is a magnificent-looking coffee table book, at a
reasonable price when allowing for the sheer number and quality
of its illustrations. Red House, Standen, Kelmscott Manor and
Wightwick are used as the main source for illustrations through-
out the book but Blackwell, Gravetye Manor and Munstead
Wood also feature. The book is accessible and easy to read. Six
short chapters about William Morris and the Arts and Crafts
movement are followed by six case studies, written by Caroline
Ball, who 1is, strangely, unacknowledged on the title page or the
cover of the book. A gazetteer follows in sections entitled “Where
to See Arts & Crafts’, ‘Help & Advice’ and ‘Specialist Suppliers’ —
useful for those who wish to commission a replica Hammersmith
carpet.

Todd provides a good survey of Morris’s life, geared to the
general reader. Occasionally her prose runs away with itself and
veers towards inaccuracy; in the introduction for instance she
relates how at Merton Abbey ‘men and women worked alongside
one another in a heady atmosphere of emancipation and equality’
(p. 10), which perhaps reads a little too much into the situation at
Morris and Company. She also seems to imply that Morris and his
friends attended the Great Exhibition and on page 124 describes
Edward Burne-Jones as ‘Morris’s prim friend’. However, her
comparison between the new, brightly-lit department stores and
Morris & Company is delightful, as is her description of the
prompt payment expected by the Firm, unlike other high-class
shops at the time. There are plenty of quotes from Morris,
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