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lassitude perceptively identified by Corbett. Although the motifs
of water, music and gentle movement that were equally central
to Burne-Jones’s artwork are not discussed here, Corbett does
present a persuasive analysis of the delicate melancholy and
mystical symbolism of Burne-Jones’s highly contemplative final
works.

Readers of this book will take away an enhanced understanding
of not only Burne-Jones’s intense creative energy, but also how the
values of a spiritualised, medieval past which underpinned his
richly imagined dream worlds became interwoven with his belief
in the power of art as a vehicle for social change. Although
Corbett’s study might have benefited from further discussion of
Burne-Jones’s career as a designer and the inclusion of additional
examples of his painted furnishings, the scope of the artwork
reproduced is ultimately remarkable in its thoroughness. The text
is supplemented by a useful chronology as well as a select
bibliography, and provides both an engaging biographical account
and enriching readings of Burne-Jones’s art.
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