


room with blue ceiling and frieze (distemper), yellow (oil walls, and white
woodwork and fittings, which is joyous and exquisite, the only piece of design
being the Morris blue-and-white curtains, and a white-and-yellow silk coverlet'.
This more restrained attitude to decoration was becoming more usual, as we can
see in the later work of Philip Webb. It was highly regreetable that Wilde's
carefully composed interior - which Years found slightly toO contrived - survived
only until April 1895, when it was swept away in the sale resulting from his
bankruptcy. Gere reproduces the poster for this lamentable event.

The final chapter, 'The Aesthetic Interior' by Lesley Hoskins, places Wilde in
his context and brings the book to an appropriate end. Hoskins begins by
stressing the increasingly wide dissemination of ideas about 'the artistic interior' in
the 1870s and 1880s, noting that the term 'aesthetic' was nOt employed in the
advertising material- perhaps it sounded pretentious. Her account of the interiors
of the period is drawn, as she tells us, largely from the numerous published
manuals and from manufacturers' and retailers' catalogues. Her thorough and
strikingly illustrated account moves from Walls, Ceilings and Woodwork through
Floors, Chimney-pieces, furniture, Textiles, and Lighting, to Ornaments and
Pictures - ending with those 'absolute staples of the middle-class artistic interior
... the peacock feather and the Japanese fan'. In a Postscript, Hoskins concludes
that for 'well over a century there was a popular demand for "art" in the design
of domestic goods'; what this implies for twentieth-century taste is left for the
reader of this attractive if expensive book to ponder. Much of its appeal obviously
lies in the illustrations, including a number of aesthetic interiors by painters like
John Atkinson Grirnshaw, Waiter Crane, Kate Hayllar, Jessie Fairfax Bates and
Louise Jopling, but I could find no sign in my copy of (he announced Frontispiece
by jopling, Blue-and-White, although the painting is reproduced in colour on
p.45.

Finally, twO details struck me. One concerned Mary Elcho - formerly
Wyndharn - at Stanway, her Tudor house in Gloucestershire; we are told that she
entertained widely there, including 'her close friends Burne-Jones and Morris', and
that she enlisted Morris in 'reviving' the house, 'even persuading him to overcome
his fixed resolution not to copy old designs. For Stanway he hand-painted a
black-and-white paper, and he hung with his own hands his Willow-bough paper
in a bedroom'. I have not previously come across this story. The other was the
delightful description, derived from Georgina Sime's 'A Whiff of William Morris
as a Socialist' in Brave Spirits (privately printed, London n.d.), of Crane, Shaw
and Wilde all attending a meeting at Kelmscon House: 'Wilde seemed an
incongruous figure, sporting a large crimson dahlia in his buttonhole'.

Peter Faulkner
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