








we consider the two folk songs he chose, their specific national identities,
Vaughan \'V'illiams's aesthetics, Hoist's philosophical and musical interest in
mysticism and socialism, the explicit musical response to strife in The Planets, and
the state of English/lrish political relations, a single conclusion becomes self­
evident: in the Fantasia, Hoist was appealing for cooperation and brotherhood
between the English and Irish people. By doing so he also expressed his deepest
convictions about comradeship, the mystic unity of life, the possibilities of
cooperation, and the unity of an in life.

Finally, as a coda to this argument, it should be remarked that the punctuating
musical gesture of the Fantasia, a duet between tuba and piccolo, illustrates that
instruments on both ends of the acoustical spectrum can work together. If this is
so, could not, or should not, opposite ends of the political spectrum find means of
concord?
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