










maid is freed from her death-in-life existence. Both she and Waiter arc now fully
alive again having defeated the evil that had threatened them.

Sintram's conflict in Fouque's romance also saw the overthrow of the evil
dwarf. But as already indicated, Sintram could only use spiritual weapons to
overcome his enemy. In doing so, he also conquers his own worst instincts.
Although Sinrram does not actually kill rhe dwarf he destroys his evil influence
over his life.

Morris's dwarf in The Wood Beyond the World is more complex. He does not
exist only as a metaphor for the maid and Waiter's emorional and spiritual
condition, but also as a physical being. Both Waiter and the maid take a part in
the death-struggle with their enemies: the maid destroys Ouo and the Lady by
sorcery, while Waiter desrroys the dwarf by physical means.

Now, according to Frye's theory of romance, we await the recognition of the
hero. However, as Morris's world is not as patriarchal as Fouque's, we have first
the recognition of the heroine, as she persuades the Bear Folk to hail her as the
new incarnarion of their goddess. Waiter is then given recognition as a hero when
he is given the kingship of the land of Starkwall. The W/ood Beyond the World
therefore ends in the true romance tradition with two lovers committed to the
duties of monarchy.

Similarly, Fouque's romance ends with the recognition of the hero. Once
Sinrram has won his spiritual battle and banished the dwarf, he becomes a good
and effective man. At lasr he can be reunited with his mother Verena. She tells him
that it is not his destiny to enter the religious life - instead he 'cnters on his life of
heroism' (p. 188).5 Now and then Sintram wonders whether Gabriela and Folko
have forgiven him for lusting after her. The question is evenrually answered in the
affirmative when, many years later, their son Engeltram is senr by his parents to
be squire [Q Sintram.

Borh Forque's Simram and His Companions and Morris's The \'(Iood Beyond
the World fall into the patterns Northrop Frye identified as being those of
romance. They are borh set in distanr times and places and involve quests for
self-fulfilmenr. In both dwarfs function on literal and metaphorical levels. They
are not good or helpful dwarfs: rather they personify the worst propensities of the
heroes. As such, the heroes must be engaged in conflict with them, culminating in
a death struggle. Finally both heroes - along with Morris's heroine - achieve true
recognition of their heroic qualities and devote themselves to their respective
communities. In The Wood Beyond the World the lovers also devote themselves to
each other as well. Both works end on an optimistic note. It is easy to see why
Forque's romance captured Morris's imagination. However, as indicated, Morris's
use of the romance form was far more complex than that of Forque's. Morris also
has far less conventional attitudes; especially in his views regarding sexual
relationships.

52



NOTES

1 Fiona MacCarthy, William Morris: A Life For Our Time, (London: Faber and
Faber 1994), p. 66.

2 Northrop Frye, Anatomy of Criticism: Four Essays, (Princeron NJ: 1957), p.
186.

3 All references are to the Oxford University Press e<;lition of William Morris's,
The Wood Beyond the World (1980).

4 Tom ChelWynd, A Dictionary of Symbols, (London: Paladin Books 1982),
p.128.

S All references are to Methuen & Co's edition of de la Motte Fouque's, Sintram
and His Companions (1908), translated by A. C. Farquharson.
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