






speculations about the lyrics. His analysis of 'A Day in the Life' is especially
misguided.

In the same essay, 5tansky makes some questionable assertions about
Liverpool's cultural history. He says that, although culture was important in the
city during the nineteenth century, 'no famous writers or artists came from
Liverpool, even to begin there and go on to London' (p. 314). He forgets that,
during rhe ninereenth century, Philip Wilson Steer, Arthur Hugh Clough,
Augustine Birrell and Richard Le Gallienne were born in Liverpool; in the 1850s,
the city was home ro the 'Liverpool Pre·Raphaelites', including William Lindsay
Windus, James Campbell, WiUiam Davis and \Villiam Bond, who nourished under
the patronage of the tobacco merchant John Miller; and John Masefield was a
sea cadet (1891-94) and Lylton Strachey was an undetgraduate (1897-99) in
Liverpool. Stallsky is inaccurate when he says that 'the noise of the Cavern Club
and the Mersey Sound ... came to the fote at the end of the 1950s' (p. 314): the
Beatles secured their residency at the Cavern late in the autumn of 1961, and their
first single 'Love Me Do' - was released a year later, but the Mersey Sound was
identified only after their next single, 'Please Please Me', reached number one,
when Beatlemania was born, and other pop groups from Liverpool were signed up
by major labels. Elsewhere in this book, I found only twO errors of fact: Morris &
Co.'s Metton Abbey works were opened in 1881, not 1888 (p. 77), and Chadie
Chaplin in fact was not Jewish (p. 41) but was merely presumed by some people
to be so.

This is a book to be dipped into rather than read right through, mainly because
of its inevitable repetitions,. but also because it does not advance a specific theory
about the material discussed. Its unifying theme of the Radical Domestic recurs
gently in the background. All of the essays and reviews are accessible and
engaging and each of them is self-contained; so a reader who is unfamiliar with
the Bloomsbury group. for example, can in a congenial quarter of an hour gain a
nodding acquaintance with one or two of its fjgures, along with some awareness
of the scholarship and debates surrounding them. This collection shows Professor
Stansky to be a civilised and humane thinker, a scholar who is as reflective as he is
perceptive, and an engaging conversationalist. His reputation, already secured by
his other works, is mainly affirmed by this diverse collection.

Martin Haggerty
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