








proposed to exchange it for something of Rossetti's own work,
to which Rossetti replied: 'MY wish to possess the latter is solely
as an early portrait of its original, of whom I have made so many
studies myself - thus, as long as there is any question of the work
becoming mine, please don't touch the figure on any account in
the least. From what you say of the picture, however, it strikes
me that I might not be able with any sort of fairness to meet its
value by such an exchange as would be in my power, which
could nlerely be represented by some chalk head or other, or
something of that sort. I fancy we had better let the subject re­
main pending till I could see it at your house, but if sent anywhere
at present, better to Euston Square, only I don't know when I
should be there to look at it.'

Ingram says that, of course, Oliver did send it and as a present,
and of cou~e it remained the property of his friend.

Mr Cro\v in his essay wrote: 'Long afterwards, this, his only
kno,vn finished painting, was in Rossetti's hands, who proposed
repainting it to do the sitter better justice!' Aymer ValIance
seems to be the authority for this idea, as he wrote in 1897 that
'Rossetti kept it by him with a view to repainting it because he
was not satisfied that it did justice to the lady it portrayed'. It was
not Rossetti, but young Nolly who proposed to tamper with the
painting and Rossetti who stopped him. .

To sum up, there is no proof that Sir Tristram and the Dog
ever existed; Tristram and Iseult was the picture commissioned
by Plint, still unfinished at the time of his death, for which at least
a pencil study is known, though the painting has disappeared;
and there is Queen Guencvere or La Belle Iseult, which remained
in Morris's hands until in some informal way he gave it to Oliver
Brown. It then passed to Rossetti: after his death MI5 Helen
Rossetti Angeli says that she rescued it from a closet and it hung
in her bedroom. Eventually William Rossetti gave it back to the
Morris Trustees and it is now in the T ate Gallery.
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