
















Above all, his optimism for the future of art is based on "leisure ... from the greed
of money, and the craving for that overwhelming distinction that money now
brings." Morris' argument is that in a society without money elitism in terms of
art and education will disappear and Great Art as well as "popular art" will be
accessible to all.

12 WaIter Benjamin, 'The Work of Art in the Ageof Mechanical Reproduction'; p.222.
Benjamin's argument mirrors Morris' own. In 'Popular Art' Morris wrote: "Every
real work of art, even the humblest, is inimitable"; p.1 06.

lJ Waiter Benjamin, 'The Work of Art in the AgeofMechanical Reproduction', p.223;
immediately following quotations on from pp.223-S.

24 In 'The Work of Art in the Age of Mechanical Reproduction', Benjamin commentSj
"The adjustment of reality to the masses and of the masses to reality is a process
of unlimited scope"; p.22S.

25 In 'Art and Society' Morris asks: "What business have we with art at all unless all
can share it?"; p.139.

26 William Morris, 'Art and the Future: The Deeper Meaning of the Struggle'; p.143.
27 'Popular Art'; p.106.
28 News from Nowhere, p.271.
29 Theodor Adorno is in the tradition of Morris when he writes: " ... in a communist

society work will be organised in such a way that people will no longer be so tired
and so stultified that they need distraction." 'Letter to Waiter Benjamin', 18 March
1936, from Aesthetics and Politics translated by Harry Zohn, London: New Lefr
Books (1977), pp.I22-3.
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