




the Government'J and it was another year before they sat in a packing case in the
church awaiting installation. Unlike his counterpart at St. Augustine's, Unley, the
rector of All Souls', W. G. M. Murphy, knew exactly who was responsible for the
windows and following the unveiling on 6 July 1919 he informed all that 'The
church has been enriched with two very beautiful memorial windows, from the
studio of Morris & Co., Merton Abbey, Surrey'.04

Mrs Sucking and an unmarried daughter had moved to Sydney to live in August
1916, yet she obviously maintained her friendship with Mrs Bagot, resulting in
the shared ordering of the twO South Australian windows. She may also have been
on friendly terms with Mrs Manning in Sydney, and the last death, of young
Charles Manning, may have caused the three women to honour their dead.
Competition in advertising at the time in The Church Sta"dard was offered to
Morris & Co. by the Gothic Revival traditionalists Heaton, Butler & Bayne and
Jones & Willis, and rheir styles, while compatible with that of Lyon, Cattier &
Co., would have been totally incongruous in the Byzantine All Souls'. Thus
compatibility with architectural style may well have swayed the choice to Morris
& Co.

Just why imported stained glass was often preferred to the local product in
Australia is apparent from the Rev. Murphy's attitude. In costing a £30 imported
window, Murphy assessed additional expenses at £20 for freight, insurance and
customs dues but asserted rhat local manufacturers were charging around £50 for
a similar item so that it was 'worth while going to London straight away'. He held
a low opinion of the quality of the local product an" believed there was 'no greater
horror in church adornment than cheap and inferior glass'. His ultimate goal was
'that the glass in All Souls' will be all supplied by the same firm, so uniformity in
design and quality will be assured')

The prospect alone of the Suckling and Bagot windows inspired Murphy and
he ordered a St. Michael in memory of young parishioners Fred Bassett and John
Gordon who both died in 1917. Before the arrival of this window the Wendr family
donated in 1919 Dearle's three-light War window in memory of their youngest
son Kenneth, unique for its personalisation in the centre light of rhe young soldier
in uniform and battalion colours of the Australian Tenth Battalion. When the St.
Michael arrived Murphy reiterated that the window had come from 'the world­
famous studio' of Morris & Co. bur added 'and is probably the work of Mr.
Deade (who designed ,he Wend, Window)'.'

The figure of St. Michael was originally designed by Burne-Jones in 1874 for
the multi-light west window of Calcutta Cathedral and in 1893 appeared again
with company in the multi·light chancel east window of Albion Congregational
Church, Ashton-under-Lyne, Lancs. The Bassett-Gordon window in All Souls'
would appear to be the only other example of this St. Michael and the only time
it was presented as a single light. In his dealings with Morris & Co. Murphy had
corresponded with Dearle alone. The notion that Dearle was the author of the 51.
Michael design would have been reinforced by a letter received by Murphy some
three months after the dedication of the window, wherein Dearle explained that
rhe figures representing the souls were symbols not to be viewed as realistic, and
revealed that the window 'was much admired by many' who had seen it during
production at Merton Abbey.? The lasr Morris & Co. window in Australia was

42



Peace of 1939, installed in All Souls' in the transept chapel opposite that displaying
War and in memory of H. K. Wendt who died in February 1938. Ir is virtually
the same as the original 1920 Dearle design for St. Bartholomew's, Wilmslow.

The Rev. Murphy insisted that stained glass windows ad9rned Anglican churches
as a tradition uniting past and present and that only in churches would memorials
be respected and maintained, those in secular buildings eventually being resented
and removed. However, his stand was not solely based on the spiritual; his real
pleasure in the appearance of the Wendt War window surely recognised the very
grounds which Morris fixed for his company's output: '( sometimes prayed that
our church might have some work of an which would be peculiarly precious and
would attract people here by its beauty, and that prayer was granted'.8
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