








Peace of 1939, installed in All Souls’ in the transept chapel opposite that displaying
War and in memory of H. K. Wendt who died in February 1938. It is virtually
the same as the original 1920 Dearle design for St. Bartholomew’s, Wilmslow.

The Rev. Murphy insisted that stained glass windows adorned Anglican churches
as a tradition uniting past and present and that only in churches would memorials
be respected and maintained, those in secular buildings eventually being resented
and removed. However, his stand was not solely based on the spiritual; his real
pleasure in the appearance of the Wendt War window surely recognised the very
grounds which Morris fixed for his company’s output: ‘I sometimes prayed that
our church might have some work of art which would be peculiarly precious and
would attract people here by its beauty, and that prayer was granted’.®
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