
















the style prevailing in the Middle Ages. -In his view, the key to
the problem of aesthetic creation lies not in deciding what the
art forms of the future will be, a development whose outcome
is obscure, but in the sense of history and in the historical ins­
piration of the art of the future which will be adapted to and
shaped by the way of life, the needs and the desires of the new
age.

The source of Morris's greatness lies not in any single contrib­
ution, .not in one field only, be it his work in the decorative arts,
his activity as a political organiser, or his aesthetic and social
theories; Morris's claim to greatness must be based on the qualit­
ies which enabled him to integrate his aesthetic, moral, social,
and political thought and action - to unite every aspect of his
life and work. I think Morris is alive because of the practical
moral example of his life and his immediate, natural response
to his social and physical environment. As a genuine creative
artist, he felt the surrounding world directly, drawing together
the most vital elements and giving them new force and signific­
ance. Thoroughly aware of the quality of man's life in the past,
particularly in the medieval period, reacting powerfully on the
situation generated by the growth of industrial capitalIsm,
Morris threw a rich and heartening light into the human future.
His concept of work and life, based on natural clarity and a
taste for sImplicity, which by no means excluded artistic rich­
ness and creativity, provided his revolutionary fervour. His
deeply cultured mind, his temperament and the stature of his
personality created a powerful and imaginative vision of the
future which played such an important part in his approach to
the Middle Ages.
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