












wrote to Booth to confirm the order and thank him for saving the
works. The power of the press was also acknowledged and the March
2nd 1925 edition of The Times printed the following letter from
Marillier, 'I hope it will please you to know that the article on the
Morris tapestry works which you were good enough to publish on
December 27th last has resulted in a commission for two very large
tapestries for a new American church-Christ Church, Bloomfield
Hills, Michigan ....Other commissions are under negotiation'.

The efforts of George Booth did encourage further commissions, mostly
in the home market, and Morris & Co. continued to weave tapestry for
a further fifteen years.

NOTES

1 Apart from cushion covers, settee backs and small panels, larger works
included Byam Shaw's Kings and Queens of England and a screen panel of
heraldic design by the Reverend E. Dorling.

2 After leaving Morris & Co. Jean Orage went on to weave tapestries and rugs
for a number of designers including Ronald Grierson and Edward McKnight
Kauffer.

3 Morris & Co. were shocked by Dicksee's demand of a £50 fee.
4 The correspondence is housed in the Cranbrook Archives and a microfilm

copy can be studied in the Archive of American Art, New York. I would like to
thank Dr Alice Zrebiec of the Metropolitan Museum for telling me of this
valuable source.

S 'Editor and Publisher', The Fourth Estate, New York, Jan. 7th 1928.
6 The collection contains three Flemish tapestries of the fifteenth century, a

Brussels panel of the sixteenth century and contemporary American work.
7 The Arts and Crafts catalogue lists the names of all the embroideresses. One

side panel from the set is illustrated in the Studio Yearbook of Decorative Art,
1917.

8 A photograph showing the embroidered hangings and tapestry exhibited
side by side at the exhibition is illustrated in the Studio vol. 38,1921.

9 Lord Kitchener is said to have been involved in trying to acquire the panel
for the Palace of Westminster but the War intervened before the purchase was
negotiated.

10 Letter from Marillier to Booth, May 11th 1921.
It By comparing the 1921 state ofthe tapestry with its present condition it is

clear that Booth had the border removed from the David tapestry.
12 For further details of the commission see Linda Parry, William Morris

Textiles, 1983. pp. 117-19.
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