














The next poem in the album, 'The Long Land', first appeared in volume 24 of
The Collected \'Vorks. 15 That it provided May Morris with her copy-text is
evinced by the fact that she notes 'a page of the manuscript missing" a lacuna
reflected in Murray's note and apparent in the album itself when bound. There are
nevertheless a number of minor variants, which can p'robably be attributed to a
desire, on the part of May Morris to 'improve' the original text. The poem
survives on seven blue lined sheets (with later guards), the last of which has, on its
verso, a version of 'Sir Giles' War Song'. The manuscript indicates but omits the
full text of the chorus as published in The Defence of Guenevere and, later,
volume 1 of The Collected Works. 16 It includes a final two lines (as noted by
Murray) omitted from the published text:

Grinding of swords is good to hear
And the fence of men right fair to see

In addition to the verse contained in the album, it is worth noting the presence of
several doodles and sketches. The least significant (folio12) are marginal doodles
typical of Morris. More interesting are the sketches of furniture (folios 12v, l8v)
and ornamental devices (folios 24, 26), much in keeping with the Arthurian tone
of the poetic fragments and resembling, for example, the nco-gothic chairs
produced by Morris during this early period and the decorative page designs
primed by Bell and Daldy throughout The Defence of Guenevere.

Shortly after the publication of The Defence of Guenevere, Morris set fire to his
manuscripts 'in a general massacre which he made ... of the early poems which
he did choose to include in that volume.'17 We should celebrate the fact that
thanks to a mixture of care, luck and resilience, this album has managed to
preserve some of those poems. It is survival, nevertheless, whose compositional
history and early provenance, togethet with details of binding, mutilation and
partial reconstruction, temains murky. for now, it is hoped that this short article
will suffice to alert scholars to its permanent home and to encourage their closer
scrutiny of its chequered history and noteworthy contents.
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