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The Officers and Committee for 1989-90 were elected unanimously as follows:

Daphne Jennings

John Kay

Jackie Kennedy Davies
Judy Marsden

Linda Parry

Christine Poulson
Margaret Simister
Richard Smith

Hans Brill (Hon. Chairperson)

peter Preston (Hon. Secretary)

Lionel Young (Hon. Treasurer)

Dawn Morris (Hon. Membership Secretary)
Peter Faulkner (Hon. Editor)

Sonia Crutchlow

Nicholas Friend

Norah Gillow

There were no nominations for the post of Hon. Programme Secretary. William
Chartrey was elected Hon. Auditor.

After tea members enjoyed an interesting talk on the history of the Working Men's
Coolege.

MEMBERS' QUESTIONNAIRE

Thank you to everyone who has already returned the questionnaire sent out with
the last Newsletter. 1It's going to take some time to go through them all in
detail but I'm very much enjoying reading them as they arrive.

Most of your comments are very positive and there have been some interesting
and exciting suggestions for future activities. I hope to present some of them
at thenext Committee meeting so that I can give more feedback in the next
Newsletter.

3 X ha\.re extracted offers of help for the continuous work, such as clerical, book-
selling and will pass these on at the next Committee meeting, so you may hear
from someone in the next month or so if you have volunteered for such work.

Offers to help with project work, lecturing etc. will go into a register for
future reference.

If you_havc::n‘t; already returned your questionnaire, would you please fish it
out, fill it in and send it off, even if you have no comments or suggestions to

Dawn Morris

KELMSCOTT HOUSE

'll;gzntgirgiz:ctlnon of t}.le Burne-Jones drawings from the Cecil French Bequest has

it z:.nci April, wljxen the exhibition was opened by our member Joseph

g éromyoi o] ?imme].:smlth. We have also been exhibiting the May Morris

i e chz' ection, now handsomely mounted by the William Morris

£y May’.j_nc]_udj_n h:;.-spliy have been some Morris relics, presented to Hammersmith

A gc s.p pe, snuff box, quill pen, fishing wallet and glasses,

W L o bo ]ca:asloned some surprise. We have also been exhibiting a

m e urne-Jones (generously loaned by Jon Catleugh) of Cleopatra,
a series illustrating Chaucer's The Legend of Good Women.

The shi i 3 I
owcase in which some of these items were displayed has had to be returned.

Any member who can su
: : ggest where we might find i
with Christine Poulson at Kelmscott Hozse Sl e o S
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KELMSCOTT HOUSE TRUST

Among the treasures bequeathed to the Society by Mrs Stephenson with Kelmscott
House was a collection of original design drawings done for Morris and Co
petween the 1860s and the early years of this century. These include the
designs made by Morris himself for some of the firm's most famous wallpapers
and fabrics - ‘Larkspur', 'Sunflower', 'Jasmine', 'Grafton', 'Windrush',
1pird' - and several by May Morris shown in the recent exhibition at the
Wwilliam Morris Gallery in Walthamstow.

Most of the designs are in full colour and in good condition but require conserving
and framing. We should like to see them made available for inspection by scholars,
students and members of the public, both at Kelmscott House and other galleries
with Morris collections. The undersigned would be glad to hear from any member,
in Britain or other countries, who could suggest a museum, gallery or educational
institut_ion that might be interested in taking part in this. The names and
addresses of people to whom we might write would be appreciated.

John Kay
SOCIETY NEWS

saturday 19 August, 2.00 p.m. HENRY HOLIDAY EXHIBITION William Morris Gallery.

Full details of this 150th anniversary celebration of the artist and social
activist, Henry Holiday, were given in the April Newsletter. We are privileged
to have the opportunity of being guided round the exhibition by its organiser,
peter Cormack. Tickets £1.50 from Judy Marsden at the Society. (Please note
that this event replaces the London walk previously announced for 12 August.)

saturday 16 September, 2.00 p-m. A PERAMBULATION IN BEDFORD PARK

Bedford Park was the earliest of the planned garden suburbs, designed by Norman
Shaw in Arts and Crafts style and begun in 1875. As early as 1880, Morris
commented on its 'quaint and pretty architecture® and the preservation of its

The walk will be led by Roderick Gradidge, architect and author. Meet

trees.
Tickets

at the Tabard Inn, Bath Road, W4 (nearest tube station Turnham Green) .
£1.00 from Judy Marsden at the Society.

Wednesday 4 October, 6.00 for 6.30 p.m. THE ART OF WORK: AN EPITAPH TO SKILL
Central School of Art and Design, Southampton Row y

Roger Coleman's book, of the same title as his talk, was enthusiastically
reviewed by Ray Watkinson in a recent issue of the Society's Journal. Roger
Coleman argues that the traditions of skilled work offer an antidote to the
abstracted, mechanised toil industrial technology is forcing on the majority of
people. Admission free, but donations for Society funds welcome; refreshments
may be available for a small charge. (Please note the unavoidable change of
date and location from those previously advertised; we apologise to members for

any inconvenience thus caused.)

THE KELMSCOTT LECTURE: THE CHANGE

Thursday 26 October, 6.00 for 6.30 p.m.
n Building), Houghton Street,

BEYOND THE CHANGE London School of Economics (Mai
Wl.

Morris and John Ball imagined a just society of
th him for it. For our Kelmscott
fessor of Medieval Social History

Each in his own time, william
the future and inspired others to work wi
Lecture this year Rodney Hilton, Emeritus Pro
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at the University of Birmingham, looks afresh at Morris's A Dream of John Ball
first published just one hundred years ago, and considers its meaning for toidg'
prof. Hilton's most recent book is Bondmen Made Free (Methuen paperback) . They.
meeting will be chaired by the Society's President, Lord Briggs. Admission is
£2.00, including coffee and biscuits, available from 6.00 p.m. Buffet supper
after the lecture costs £4.50; tickets from Judy Marsden at the Society.

Saturday 2 December CHRISTMAS IN SHEFFIELD

Dawn Morris, our Membership Secretary, is organising a Christmas event for
members who find it easier to travel to Sheffield than to London. Full detail
will be given in the October Newsletter, but the meeting will take place in thS
daytime, will probably include a talk on some aspect of Morris's work, and Wili
certainly include a buffet lunch.

SOCIETY PROGRAMME REPORT

THE BIRTHDAY PARTY 29 March 1989

This year's birthday party was held at Old Battersea House, formerly the home of
Mrs.stirling, sister of Evelyn de Morgan, and now the London home of the 1?‘01‘beD
family. It is stuffed with Victorian art, and as most of it was intended fo :
domeétic setting, the effect is intimate and luxurious rather than grand or b
forbidding. The house made a splendid setting for our party. Fires in the
grates and comfortable sofas encouraged a relaxed and convivial atmosphe
Marvellous buffet food was organised by Janet Semple. L &

i:l.ﬁor'x Edsor of the Fine Art Society gave us a lecture, both informative and

T (silng, about.t}_ze house. He recounted how Mrs Stirling, in advanced old age

Elzct:’zctike v1;%t;)1r}sl round the house in the dark with the butler carrying an’
amp whic e would plug in when required. The

visitors round after Mrs Stirling' : e ey
; g's death and would bestow a smal j !

on departing guests if he liked the look of them. b

We t
cakeheg drzfmk a toast to the memory of Morris and cut the delicious chocolate
, bearing the message 'Fellowship is life', made by Tricia Julian

Thank ;
Brills iieiuge;;lzh:n?;bes family for allowing us to use the house, to Hans
g oger Stannard, who not only took tick
i : et
but also, assisted by a friend, nobly did all the washing up! LA 2o

Christine Poulson

VISIT TO MUNSTEAD WOOD AND THE WATTS GALLERY 8 April 1988

Approxi :
wggts g:i;:.:iy tglrty members formed the group visiting Munstead Wood and the
the short joiéneomiton‘ From Godalming station the group joined a coach for
in 1896 and repr}ersezt:uzs‘;siz :ocl)i'b This justly famous Lutyens house was build
. ; ollaboration betwe i :
in t " . en archite

his case "Aunt Bumps" (Gertrude Jeckyll) was no ordinar;tc??;lnzhent, e,

Constructed i
it fiusifw?i;gi;e st1o:ne, brick and tile, the oaly framed casement windows
e outer walls. The h
il i ouse soon became an ad i
s houseerilzsbzncli understandably brought in many more comm183‘;§;153159$§2t f(;:
e sigzalli I{—shaped, with the entrance via an oddly ax.rrangedp
¥ ow, beamed living room forms the principal reception

ST

room on the ground floor. Its exposed oak was seemingly cut from wood felled
on the Jeckyll estate. Originally the oak would have looked much lighter,
having been limed, but successive generations of wax polish have given the wood
a rich patina making the already exaggerated pegging even more obvious. On
the first floor the main feature, which proves something of a surprise, is a
long (and wide) gallery, with heavy oak panelling. In 1896 the house was
considered of modest size, though the six bedrooms seem less of a cottage today.
Munstead Wood demonstrates many of the features which characterise Lutyens'
1ater work — his use of local materials, a self-consciously vernacular idiom,
a few touches of whimsical cleverness. The almost equally famous garden was
clearly not at its pbest in early April. Yet Munstead Wood must always have
appeared in a predominantly woodland setting, rather than the more formal
arrangements Wwe expect from the later Jeckyll/Lutyens collaboration.

The group was doubly fortunate in being gently guided round the house and gardens
by Lady Clark and Joe Acheson, whose erudite comments helped explain Munstead

Wood's many intricacies.

From Lutyens to Watts: the initial shock of green painted walls, gold ceiling

and silver arches (the original colour scheme) was lessened by a feast of culinary
delights — tea at last. The paintings on display may not have been to everyone's
taste, indeed there were mutterings over the sandwiches. Richard Jeffries, the
Gallery's curator gave a disarming account of wWatts"' life, work and his
formidable sounding second wife (the first being Ellen Terry) . The paintings
took on a new life. So much so that many of the group were reluctant to leave.
Compton had clearly cast its spell, even causing several of the group to miss

the coach back to Godalming station.

Those members fortunate enough to be involved in the visit were rewarded with a
memorable afternoon and the Society owes a special debt of gratitude to Joe
Acheson for organising the visit and to Lady clark and Hilary Morgan for their

generous hospitality.

Roger Smith

APPRECIATING THE DRAWINGS OF ‘“BURNE-JONES 15 May 1989

Julian Hartnoll began by recounting how he fell in love with Burne-Jones's
drawings almost exactly twenty-five years ago when he was working for the Folio
Society. They were SO cheap then that the Folio Society's Burne-Jones drawings
were in the ‘'cellar’ collection. Julian Hartnoll remembered a customer who had
only five pounds to spend on a Burne-Jones drawing being sent to the Folio Society
by Jeremy Maas. A shop in Cecil Court had so many that the assistant used to sit

on a pile of them.

Mr Hartnoll explained that Burne-Jones had no academic training whatsoever, and
said that in his opinion this was fortunate as the R.A. schools would have crushed
his individuality. It was this individuality which Rossetti encouraged him to
foster. Rossetti gave him the confidence to develop along his own lines and
Burne-Jones's debt to him was immense. julian Hartnoll felt that Burne-Jones's
strength lay always in texture rather than in line; he showed us some of the
marvellous effects which Burne—dJones produced through rubbing and smudging chalk.
He saw Burne-Jones's work at its best as intensely personal, reflecting his

inner life, in particular his emotional experiences.
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range of drawings, ranging from the awkwardness of

to Archibald Maclaren's The Fairy Family to the

nes's maturity. The audience very much enjoyed a
comic illustrations, in particular those from the
charming Letters to Katie. Julian Hartnoll providec‘i us \?Iith a fresh and '
fascinating insight into Burne-Jones's draughtmanship; h].s_; lecture wa§ delivered
with an elegance and confidence which made it hard to believe that this was his

first public lecture.

We were shown a splendid
the early illustrations
accomplishments of Burne-Jo
selection of Burne-Jones's

Christine Poulson

THE SOUTH MIDLANDS GROUP

The 1989 season opened in March with a meeting in Leamington to hear Lyndon Cave,
a local architect, talk on the S.P.A.B. We were able to examine copies of the
early Proceedings, with contributions by the great names of the period in the
field of architecture and design. In April Adrian Larner gave an illustrated talk
on the work of John Everett Millais; he argued interestingly that Millais'
problems arose not from his abandonment of Pre-Raphaelite principles but from his
attempt to adhere to them when the subject was not suitable for P.R. treatment.

In May a small group travelled to London for the A.G.M., spending the morning at
Kelmscott House. We are grateful to Dorothy Coles for meeting us there, showing
us some of the treasures and providing us with refreshments. Seeing how much
had been done with the basement, we could not but regret the loss of the rest

of the house. Our June meeting was an excursion into the deepest Cotswolds. We
gathered for lunch at Sapperton, the base for Gimson and the Barnsleys, drove to
Avening to examine the excellent stained glass by Christopher Whall, and on to
Woodchester to view St Mary's church (S. S. Teulon 1863-4, mildly roguish). A
short distance away was Selsley church with its superb set of early Morris & Co
glass, some of which is not being cleaned and releaded. We plan to make another
visit next year when the work will have been completed. Then back into Nailsworth
for tea and the drive home along the Fosse Way in the mellow evening sunlight.

Plans are well advanced for our autumn programme, the highlight of which is the
long week-end in Newcastle at the end of October. Any members of the Society who
would like to join us on this visit would be very welcome, but should get in
touch with me as soon as possible.

Malcolm Pollard

MORRIS AND THE PRINTED BOOK: THE SIXTH KELMSCOTT LECTURE

John Dreyfus's Kelmscott Lecture on Morris and the Printed Book (1986) — itself
handsomely printed - was available in time for the AGM, where all copies displayed
were quickly taken up — at £5.00. The subtitle — A reconsideration of his (WM's)
viewg on type and book design in the light of later computer-aided technigues -
proITJlSl:%S a new and fascinating angle on Morris in his last aspect as designer,
beginning with his simple impulse to design a type-fact, and in no time stretching
to embrace the great venture of the Kelmscott Press.

Herepwe have a Janus-approach to a well worn subject, and while John Dreyfus is
far from going all the way with Morris in matters medieval, he makes the point
that Morris's early researches into calligraphy had involved analyses of ratios
of letter-area to margins, a comparison of inner and outer, head and foot margins
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in medieval books and brought him to the original understanding that the book
is to be seen and designed whole, as a double spread, not page by page. This
gave us a corner stone of modern typography: and he was no less original in
his use of photographic blow-ups, made by Emery Walker from books in his own
collection, for the patient drawing and redrawing of individual letters for
his punch-cutter: the first use of the camera in type-design.

We were reminded at the lecture that 1986 was the centenary of the first use
of the Linotype machine - and that Morris would not have wished to celebrate
than occasion any more than he would have rejoiced in the first demonstration,
in 1965, of the potential of the computer for digitising type faces.

But it is just these most up-to-date techniques which the lecture brings to
pear on a fresh examination of ideas of type €lesign and of Morris's own craft
practice. Here — finely printed on a large scale - we can compare Morris's
drawing for the lower-case a of his Troy type with the face of the punch cut '
from it by Edward Prince (who cut all Morris's punches) and of the corresp?ndmg
d - both showing the modifications that arose in the cutting - the cumulative
effect of which could greatly modify the character of a face - which does not
1ive until it is used in those infinite combinations of letter and word and
space on the actual page which the eye reads, rather than every individual-
letter. Such a page, printed from Morris's Troy, is compared (pp.22-.23) with
the same passage printed from a digitised version and casts strong light on
the differences between traditional craft and the product of modern compu?.er
technology. The lecture closes with speculation on the new put already firmly

established world of desktop publishing.

Of course this is of special interest to typographers, printers, typophiles,

of whom we have a decent proportion in our varied membership -

b s Rac
T s - past and future

but many not so concerned will find it illuminating of Morri
both.

CAII SVETONII TRANQVILLI DE VITA.
CAESARVM LIBER QVARTVS INCIPIT.
IVS GALICVLA CAESAR.

VSEBIVM Pamphili de eiiangelica praparatione
latinum exgreco beatiffime pater iuflu tuo effeci.
Nam quom eum ufrum tum eloquét'ia.: ti n_xulmy
rerum peritia:et igenil mirabili flumine ex his que
jam traduéta funt pm&in’(ﬁmum fan_éhtlas’ tua fu/
dicet:atqideo quzciq apud gracos ipfius opera

2 - references are to
9 for the word CRESAR
transposition of photographs has given :
type of c.1470 which was Morris's
th century photocopying!) the
um will be available for insertion in the

Regrettably, a couple of folios were omitted on page 1

pp 16 and 18: and we shall sadly look in vain on page
spoken of in the text. An unfortunate
a different page though set in the same Jenson
model. Here, though, we show (thanks to twentie

right passage: and a proper errat
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so please write for one to Kelmscott House. It will

actual printed lecture -
P as sold but those who have already bought will need

pe inserted in all copies
it to perfect their copy-

Ray Watkinson

THE VICTORIA AND ALBERT MUSEUM

when the news broke, in February, of the scandalous measures suddenly introduced
at the Victoria and Albert Museum, many of us wrote individually to the Minister
for Arts, Richard Luce, to the Chairman of Trustees of the V & A, or to our own
MPs, giving what support we could to staff at the Museum — not a few of whom, of
course, are themselves long-standing members of the Society. A letter also went
from our Chairman to Lord Armstrong expressing grave concern.

Not many of us recognised in the Chairman of Trustees a former Cabinet Secretary
who last year soO distinguished himself, at some cost to the public purse, by his
original practice of economy in the Australian courts: but reading his answer

to our letter of concern, and his longer, perhaps more oblique performance in
the place to which he has been elevated, as Armstrong of Ilminster, he is easily
recognisable. One sees that he was simultaneously rewarded for his lustrous
antipodean displays by that elevation and by being, most suitably, put in place
to set up the radical reconstruction of one of the world's greatest museums.

The essential criticism to be made of the changes is twofold: one, as to the
manner: two, as to the substance. First comes the simple matter of what industry
likes to call man-management - which so often appears more like the re-arrangement
of things. Changes deeply affecting the life and work of members of staff were
imposed without consultation and virtually at the very moment when they were laid
before a tog acquiescent body of Trustees - from whom too important facts were
witheld.

In the House of Lords debate on March 22nd, Lord Goodman, who knows rather more
than Lord Armstrong about these matters, asked a most cogent question: "Can he
(Lord A.) tell the House whether the Trustees were told that the employees

concerned would have their employment terminated on this sort of notice? They

would have 14 days in which to make a decision and they were not told of any
alternative."

Lord Armstrong's reply was that "the Trustees were aware that early retirement
would be involved. How that early retirement would come about was not quite
clear ... the advice given by those best qualified to give it was that we were
not to discuss with those concerned the alternatives at that stage .... We were
precluded from a discussion of alternatives at that stage."

Lord Goodman. "Can the noble Lord say who gave that extraordinary advice?"

Lord Armstrong. "My Lords, the advice came from the Government."

Need more be added to that?

foidisizbulizzh:net:e gtaff least of all - that the Museum needs many improvements
A muzeam;ntﬁanaqement' of better conservation, storage, cataloguing.
AR b S e at dc_: not m:aed such changes from time to time; and they
DAL R nagement is not improved by separating knowledge and care of
ions rorP administration of either people or things in an institution
where the relation between them is necessarily so intimate. Nor is it true that
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computerisation will as the Noble Lord claims, enhance knowledge: it will

make information more readily available and that is good; but that does not
constitute knowledge, still less understanding which comes of years of actual
handling, of familiarity with process and substance, history and cultural links
great and small - and this resides in the minds, the very lives of those who
actually look after and study the objects which make up this great collection.

In so far as the Museum needs better publicity, as perhaps it does - though

it is not so secretive about its treasures as its elder sister, the British
Museum - this is not to be confused with advertising the brand names of sponsors;
nor will it be best handled by an agency one of whose directors happens to be a
Trustee. The ultimate thrust of such changes as are being made is, whatever
else, to turn a century-old centre of delight and knowledge into a superior
Earl's Court or International Trade Fair - and who then will be needed to work
in it but a letting agency which will negotiate contracts for periodical exhibition:
whose sponsors will bring in their own technical personnel to mount them to the
greater glory of Soap? Already we have seen as wholly-sponsored exhibitions have
appeared at the V & A and other places, how inadequately they show what they
pretend to offer, how they lack intellectual, aesthetic, or historic coherence.
of the educational, the inspirational functions of the V & A, we shall see less
and less — though we are promised that the Museum will help with the GCSE

exams: in Wigan, in Carlisle, in Sunderland? One of the greatest losses the
Museum suffered, already years ago under a different administration, was the
closure of its Circulation Department, which did indeed serve, nationwide, an
educational function.

Both Henry Cole, to whom the Museum more than anybody owes its inspiration and
the definition of its functions, and William Morris, so intimately concerned

with its development, were capable of arbitrary action - but at least they knew
well what they were doing. It is very much to be doubted whether the present
Trustees do. A last point. When Sir John Pope-Hennessy, a former Director,
wrote early to protest, he made a rather graceless attack on the present Director,
and one yet more ill-advised on the sort of people now widely in post in the
Museum Service as a whole: gone are the days when Keepers were, almost of
necessity, scions of noble and gentle houses who did not care to enter the Army,
the Church, the Law - but from childhood familiarity had an intimate and caring
knowledge of the sort of artefacts that over the years find themselves at last

in Museums. There are of course other ways of knowing and loving such work of
men's’ and women's - hands - and what is needed in the service is such knowledge,
such love: which is not bought with the packaging.

There will undoubtedly be further changes and further effects of the present
changes: it is up to this Society and other like bodies to keep a weather eye
open’ and that means individual members, not only officials.

Ray Watkinson

ADDITIONS TO THE LIBRARY

Leslie Paton has presented the library with a copy of Survey of London, volume 6,
'Hammersmith', 1915. This very rare volume has excellent plans and photographs
of Kelmscott House. It makes an interesting comparison with a photograph of
1892, also in Leslie's remarkable collection of local history. 'The oxford and
Cambridge Boat Race 1892', published by the Type Etching Co., Ludgate Buildings
at 4.00 p.m. on 9 April 1892 and taken by Alfred and Charles Dawson, shows
Kelmscott House with only two (instead of three) dormer windows and ten or twelvc
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people dotted about the roof. The upper floor has only three windows and two
have been blocked up. Each of the five windows of the Long Room is open and
crowded with people, as are the windows of all the neighbouring houses.

perhaps a sufficiently fine magnifying glass could pick out Morris: The Mall,
too, is a mass of people, as are the barges moored to the wall. The Coach-house
appears to have a round—headed two light window on the first floor and a

pitched lean—to-roof. All the windows of the house have shutters. Twenty years
later the shutters have gone, the windows are unblocked and the third dormer is

present.

Ideas about Politics, the newsletter of the Hackney WEA Political Philosophy
Group, devotes its March 1989 issue to the question 'William Morris: what kind
of socialism did he believe in?' There are articles on Morris and Marx, News
from Nowhere and the relationship between Morris's socialism and post-war
developments in the Labour Party. One of the publications mentioned in the
newsletter is Utopian Thought and Communal Experience, the record of a conference
in New Lanark in July 1988. A copy of this has also been obtained for the Library
and it will be reviewed in a forthcoming issue of the Newsletter. Ideas about
Politics also quotes a question from the 1987 Politics exam at the London School
of Economics: 'Why might Morris's wallpaper tell us more about his socialism than
we could discover from assessing his understanding of Marx?'

Ursula Bruck, already a generous donor, has presented the Library with two more
books: William Holman Hunt, Pre-Raphaelitism and the Pre—Raphaelite Brotherhood,
2 vols, 1905 and A. W. M. Stirling, The Merry Wives of Battersea.

Lilliane Abensour has sent copies of her French translation of 'The Ideal Book'
and her paper on Morris, 'Ceci est un livre'.

A copy of 'William Morris, Poet and Artist and Socialist Pioneer', a lecture
recently given in St Patrick's Church, Hove, Sussex by Revd Alan Ecclestone, has
been presented to the Library by Revd Hugh Hellicar. Ray Watkinson reports that
the lecture was a great success. Further copies of the lecture are available from
Revd Hellicar at 14 Lewes Crescent, Hove, Sussex BN2 1FH

Christies have presented us with a copy of the catalogue of part 4 of the Estelle
F)oheny Collection sale held in New York on 19 May, including, with beautiful
illustrations, the Kelmscott Aeneid.

Finally our member Prof. Edvige Schulte has presented us with a copy of her
volun.le of essays, Scritti minori, which not only includes 'Formazione del
pens:,lero estetico e politico di William Morris', but also shows her wide range
of interests, from Milton to Ezra Pound by way of Swift.

We are grateful for all these gifts and would remind members and others that we
are alwaY? glad to receive new volumes relating to Morris for the Library.
Indeed, gifts of any interesting printed items will be welcomed: those not needed
for the Society will be sold to boost the Library purchasing budget.

SOCIETY PUBLICATIONS

};athath_nson's .?ccm'mt, elsewhere in this issue, of John Dreyfus's Kelmscott
ecture, should inspire members to purchase their copies quickly.

Still i i i
Ma;nus‘::::lable J'.S the first book ever published by the Society, Morris and Eirikr
s version of The Story of Kormak. It is a beautiful volume, with

illustrations from M is? i i i
orris's calligraphic manuscript, an introduction by Grace J.

13.
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calder and a note on the manuscript by Alfred Fairbanks. It is a great bargain
at £5.00 plus postage and packing. Do not include cheques with your orders; an
invoice, including postage, will be sent to you. Overseas members are asked to
make payment in sterling wherever possible; copies will be sent surface mail
unless air mail is specified.

A complete set of the Society's Journal is being bound for us by one of our
members, Mr R. F. Howell of Welling, Kent. The opportunity has been taken to
bring the index up to date, including all the book reviews. surveying the
contents, it is remarkable how little it has dated; there is an amazing amount
of fascinating material from the first issue in 1961, which was devoted to Sidney
Cockerell. All issues of the Journal are still available from the Society at
£3.00 per copy plus postage and packing. We don't sell the Journal to anyone
outside the Society so this is a privilege reserved for members. Copies of the
Index are available for £1.00, the cost of photocopying. Also any members
interested in completing their sets and having them bound should get in touch
with the Society.

THE MORRIS ESTATE

valuable information about the Morris Estate can be gleaned from the manuscript
account books kept by Sidney Cockerell, Morris's former secretary. These
accounts have only recently come to light and have been loaned to the Society

by John Paul Getty. The book shows that Dettmar Blow paid 10 guineas for nursing
and lettering on Morris's coffin. The GWR train from Paddington which transported
the coffin cost £7. 8. 0., while at the other end of the journey lunch at the
swan and hire of a carriage cost £l6. 2. O

PEVSNER MEMORIAL ESSAY PRIZE

The Victorian Society has sent details of its annual prize in honour of the late
Sir Nicholas Pevsner, its former Chairman and a founder-member of the William
Morris Society. Sir Nikolaus was well known for the encouragement he gave to
research students and others who were just beginning to do original research and
writing, and the prize reflects this. It will be awarded for an essay by someone
whose work has not been published before. The essay should be concerned with
British art, architecture or decorative arts in the victorian or Edwardian
periods, and should be about six thousand words long. The winner will receive a
cash prize of £500 and the essay will be published in the Victorian Society's
Annual. If you wish to compete for the prize, please send for an entry form to
The Secretary, The Victorian Society, 1 Priory Gardens, London W4 1TT. The
closing date for receipt of manuscripts is 30 September 1989.

THE JOURNAL OF PRE-RAPHAELITE AND AESTHETIC STUDIES

We would like to call attention — again - to this important publication, in
which so much new research has been published in the twelve years since it was
conceived and first produced by Francis and Barbara Golffing from their home in
Middle Hancock Road, peterborough, New Hampshire. Many members will know it,
many no doubt subscribe to it. Two years ago, for reasons of failing sight and
uncertain finances, Francis had to hand it over to its new Editor, leading
Rossetti scholar William B. Fredeman of the Department of English in the
University of British Columbia. With its somewhat expanded title and new
design - though unchanged format - it comes to us at ten dollars for a single

copy: fifteen for the two issues per year; twenty-four for two years. Write




B

to Mrs Joan Selby, at 1649 Allison Road, Vancouver, British Columbia, CANADA

veT 187. It carrie

s new and important articles, fully illustrated, on the

work and lives of artists and writers of, or relating to, the Morris and Rosetti

circles and is too good to miss.

. MISCELLANY

Ray Watkinson

We have been interested to learn from our member Ruth Bartlett about a film for
which she has written the screen-play: 'Lucy Parsons meets William Morris'. 1t
is based on the visit made to London in 1888 by Lucy Parsons, a black American

socialist activist.

The film is a pilot for a major project.

The Society is

hoping to arrange a showing of the film and when this is in prospect we shall
publish an article by Ruth Bartlett describing the background to the story.

The Victoria and Albert Museum has sent details of an exhibition devoted to the
work of Clementina, Viscountess Hawarden (1822-65), a photographer whose work

covered a full range from landscapes to costume tableaux.
run from 27 September to 28 January 1990.

NEW MEMBERS

The exhibition will

We are happy to welcome into membership the following:

Mrs Kay Artingsoll, Workington, Cumbria

Revd Hugh Hellicar, Brighton, Sussex

Wendy Moffat, Carlisle, Pennsylvania

Clarence Wolfshohl, Fulton, Missouri

Mr W. Mendelsson, London

Mrs Jette Simonsen, Denmark

Robert Delcamp, Sewanee, Tennessee

Mr L. Bowkett, Worcester

Dr Paul Rich, Qatar

Ruth Bartlett, London

Sarah Woodside, London

M. I. Crozy, Reading

Miss E & Mrs L. Daughtry, Ewell, Surrey

Mrs Elisabeth Pollard, Shipston-on
Stour, Warks.

Deborah Grubb, Twickenham

Caroline Stanley, London

Mrs P. J. Adams, Kingston-upon-Thames

David Medd, Welwyn, Herts.

Mrs Sandra Lee, Washington DC

Richard Currie, New York.

REQUESTS AND QUERIES FROM MEMBERS

David Paul, Castle College, Sheffield

Paul Johnson, Madison, Wisconsin

Frank Sharp, New York

O. P. Hardwick, Luton, Beds.

Mr D. W. Peers, London

Kathleen Lochridge, New York

Mrs R. N. Robinson, Agnor, South
Carolina

Louise Holgate, London

Garry Boatman, Hillingdon

A. M. K. Bradford, London

Tracy Jones, Sheffield

Universite de Haute Normandie

A. E. J. Diamond, London

Mr & Mrs Luxmore, Lechlade

Mrs E. Radaelli, Chiswick

Matthew Beesley, London

Miss Marion Owen, Woodford Green, Essex

Mrs Marian Bishop, London

Mark Burger, Chicago, Illinois

Carolyn Sigler, Tallahassee, Florida

Neil Barker, a recent recruit to the Society, is interested in getting in touch

with other younger (18-35) members.
Croydon, Surrey, CRO 2RJ.

His address is 57 Zodiac Court, London Road,
He is particularly interested in design.
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hulze is seeking information about William Morx.:is and envir«?nmentatl:h
thics and ecology in relation to conservation movements in tl}e late nyfmteenat
e tury. Members who have any information to offer should write to Wolfgang
;;n'riergarten 14, 6000 Frankfurt 1, Federal Republic of Germany.

wolfgang Sc

TAILPIECE

i i L
In the editing, this has felt like a bumper issue, which ihope younldlzgetz :
i to those members who have respo
ioved reading. My thanks are due . : : e
gz:s];;zrate editor's pleas by sending contributions and items of news. Plea

i i ibutions
continue to do so. The next issue will be published in October and contri

should be sent to me at 7 Bromley
later than 22 September.

Road, West Bridgford, Nottingham, NG2 7AP, no

Good wishes to you all
- v
'N Y

Peter Preston,
Hon. Secretary-




WILLIAM MORRIS SOCIETY IN THE UNITED STATES
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“THE WIDOW 'S HOUSE BY THE GREAT RIVER'

eLater this year, the American branch of the William Morris Society vill publish an
edition of Morris’s The Widow's House by the Great River. Details of price and date of is-
sue will be included in the October newsletter.

*Edited by Helen Timo, thisisone of several unfinished prose romances of the 1890s
which are to be found in the May Morris Bequest at the British Library. This tale is
possibly an early version of The Water of the Wondrous Isles (1897). As Ms Timo writes:
‘“The story's appeal consists, not only in its foreshadowing of the ideas later dealt with
in The Water of the Wondrous Isles, but also in its lively characterization and sensitive
handling of the relations between the heroine and her various suitors. Morris seems
particularly interested in the problem of how to portray a female protagonist. In his
earlier work, female characters sometime seem to play a rather decorative, passive role.
In The Widow 's House, however, Morris grows dissatisfied with his heroine’s lack of
initiative and abandons her in Chapter XI, after giving us tantalizing glimpses of a fu-
ture in which she may share the fate of a fair lady in a spaeman s tale, vho ‘was wed-
ded to a good knight' but 'taken in the snare of love with a monk, a priest to wit . ...
*Helen Timo lives and teaches at Cambridge. She has been working on Morris since
1977. Her doctoral thesis was a study of the popular use of religious imagery In Mor-
ris’s prose romances and unfinished novel. Her edition of idow’

Great River was pre pared during her term as Schoolteacher Fellow at St. Hugh's Col-
lege, Oxford in Summer 1980. She hopes to prepare more of Morris’s other unfinished
romances for publication in the near future.

MORRIS SESSION AT THE MLA

«"Morris and Women ' is the topic for the Society’s session at this year'’s MLA Annual
Convention, to be held in December in Washington, DC. The speakers will be follows:
Norman Kelvin, on women in Morris’s later letters and prose romances; Julia Atkins, on
“The lonides Family’; Nina Auerbach, "Must Guenevere Grovel” From the dramatic
monologue to pictorial theatre’; and Holly Dworkin, ‘A Design of One’s Own: William
Morris and Women.’ Florence Boos writes that there seems to considerable interest in
the topic. Two other offered papers and that she, too, has written an article on the
subject.

*While plans are still uncertain, the Society hopes this year to sponsor an event outside
the noise and tumult of the MLA convention itself. This may take the form of a lunch at
the National Gallery of Art, followed by an opportunity to see the Gallery's growing
collection of Pre-Raphaelite drawings. Members who are not attending the MLA
meeting will be especially welcomed.

i




THE DOHENY MORRIS SALE

*We have all heard the reports that the art market is booming. High—should one say
heretofore unimaginable—prices are expected and received for paintings by Picasso
and Van Gogh, for illuminated MSS, for Walt Disney cartoons. Those of us whose inter-
est in Morris and his friends includes collecting their work have always felt pleased
that ours was an out-of-the-way area, undiscovered (or at least neglected) by big-time
collectors. A few exceptional Pre-Raphaelite pictures have brought large sums-§3

million for Rossetti’s Proserpine, probably the last major Rossetti left outside a museum,

but the market has been relatively calm, some lots at auction actually going unsold. In
the course of a single morning all this has changed. On Friday, 19 May 1989, Christie s
sold the sixth and final part of the Doheny collection devoted to “William Morrisand his
Circle’, A papal countess and the wife of a California oil millionaire, Doheny formed
her library during the years 1930 to 1950. Morris was but one of her interests, vhich
included also miniature books, Americana, Mark Twain, Kate Greenaway, incunabula,
and many ‘high-spots’ of English and American literature.

*Christie’s did a lot of publicity for the sale, much of it featuring the obvious ‘star’ item,
Morris’s quctacularly beautiful illuminated MS of the Aeneid. The catalogue, hard-
bound in bright Socialist red!, contained an 8-page description (not counting two fold-
out colour plates) of this item alone, giving an estimate of $250,000-300,000. Weeks be-
fore the sale there was talk of the Aeneid bringing perhaps half a million dollars, if the
right buyer could be found. But the fate of the lesser items-a complete (or nearly so)
run of Kelmscott Press titles, numerous Morris presentation copies, books in bindings
?Ii folﬁ%-&andzrsm: or the Dov:‘s ctllindery, a few decorative objects—was a bit uncer-

. As it turned out no one needed to worry, especial i :
beneficiary, the Archdiocese of Los Angelers}.r . EdbA A LARSACRR B SNe )

*The auction was attended by several Society members, among them Carole Silver, Mark
Samuels Lasner, and our former American secretary, Joseph R. Dunlap. The well—'
know-n'dealer_s were there in force, though as it turned out, most of us, booktrade and
Morrisians alike, were there for the show not the bidding. What was apparent, even by

lt)lll; :ll:n.sxrd lot, was that this was an extraordinary affair, soon to be dominated by three

;:l&:,t 2;3; (the sjale beg;n with 2232) was a copy, nicely bound, of The Flower Book of

ard Burne-Jones. Thisvolume, issued posthumously in 1903, reproduces th ist’

_symbo}xc watercolours (now in the British Library) inspired by thepnames a.nclez118;:;:zl:|s~t :

ingsof flowers. Itis not a particularly scarce item, and the stated limitation to 300

;:.oﬁfss is il}ﬁt necessarily to be be!xeved. The catalogue estimate of $1,000 to $1500 was

dgn ;s ::}i sefl el;t;lienizz.}_gfzﬁr ?oﬁggot; olh'dspi;_itedhbidding it was purchased by the Lon-
: _ , for . Mr. Finch was clearly a man to watch;

siemed é):rucularly mt_er:ested in material connected to Burnye-_]ones. I?;llgsi;l; The

Esanm;:gm ogscame Mprns s copy of Marx’s Le Capital in a leather binding by Cobden-

e :"d roxtn.e might find it o'dd fqr this title to be gorgeously bound; certainly the

Sipherar ;;1 elre c)v ]{L ?;U:Il:iizu‘?:;sbﬁqmc._ t(Someho: it is not Marx, but Veblen that comes
: elieve it or not-below the estimate. However, th

e et s oot T bttt -

) i 1 who has filled his (very appropri
house with Pre-Raphaelite treasures. Had there been more c;;pgfit?op; ltat'\t:;(\:vlrloet:f:a

certainly be prepared to go higher. A :
everything bound by Cubden—Sinde'rsoitg: tslﬁengit;gressed il oAb e B 1

Ruskin's Pre-Raphaelitism and $160 bindery, paying $7000 for
] : 00 i ;
inscribed by Cobden-Sanderson to his wfti);‘;he Kelmscott edition of Shakespeare’s Poems
*Various relatively minor books w

S el ent to various bidders and it was not until lot 2260,

ott presentation copies from Morris, that a third

strong force made himself known. For this book, The Earthly Paradise inscribed (well,
only the first volume, volumes two and three up-inscribed) to John Ruskin, went for
$§000 to a man with bidding paddle number 699. As book after book followed no. 699
either snapped them up or bid them up, the momentum and prices of his purchases be-
coming so remarkable that vhispering arose regarding his identity. Asa rule book-
sellers at an auction do no care to have their turf intruded upon, and the unknown bid-
der was as up§etting as he was mysterious. A number of others, Ximenes (purchasing
some of Morris’s original drawings), William Salloch (buying Kelmscott versions of
medieval literature) and the Lathrop Harper firm (the MS of News from Nowhere for
$75000, destined apparently for the Morgan Library), were able to vithstand Mr. 699
but it was difficult. The least expensive book inscribed by Morris went for $950, every-
thing seemed to sell for at least the high estimate or, often, double it. In the Kelmscott
section Maggs was able to pick off the corrected proofs for The Tale of King Cousians
and Over Sea ($12,000) and the MS (mostly in Sydney Cockerell’s hand) of Morris’s ‘Note
on his Aims . . . in founding the Kelmscott Press’' ($13,000); but the Chaucer on vellum
went elsewhere for $300,000. Simon Finch, again attending to Burne-Jones, had success
with the Kelmscott edition of Rossetti’s Hand and Soul, inscribed ‘To Edward Burne-
Jones from William Morris December 15th 1895 this little 16mo—which ] coveted—
brought $7500, ten times Christie’s estimate.

*Even more staggering was the $26,000 paid for a copy of Doheny’s own privately
printed 1934 A Pre-Raphaelite Aeneid of Virgil This book about the Morris MS in her
library is not, as one might suppose, any sort of facsimile. In factitisa rather sedate
piece of work by the California printer Ward Ritchie and has been known to be a slow
seller on bookdealers’ shelves. Certainly the book offered was made more interesting
by the insertion of 47 letters and cards from people to whom Doheny had sent copies,
but still $26,000 is, even by the standards set by other things in this sale, exceptional.
Then there was the little section devoted to ‘Arts and Crafts’, four items of which Mr.
699 purchased two, a pair of painted wood panels described as not by but after Burne-
Jones-$7000, and an unattributed photograph of Morris which brought % 1900. The
stage was set for the last two lots, Morris’s calligraphic MS of ithi
Bold and the much-ballyhoed Aeneid.
“For Frithiof Christie’s had a pres-sale opinion of % 30,000-40,000, not perhaps a modest
sum . While not in the same class as the Aeneid this wasa wonderful MS of a translation
made by Morris and Eirikr Magnusson. Any Morrisian would be happy to take it home—
even a facsimile would be nice. Frithiof wentto Maggs for $120,000, at that moment
probably the record for asingle nineteenth century MS of any kind. Records are made
to be broken (so the art world tells us) and shattered this one was by the Aeneid. There
was silen ce as the bidding went on, quickly reaching $500,000, then with longer
pauses, moving up notch by notch until ‘one million two hundred thousand dollars’ was
called out twice by the auctioneer, ‘all done.’
*With this last purchase Mr. 699 had spent possibly $1.5M or more on Morris, building a
sizeable collection in an hour and a half. Whowas he? Itis thought that he was an as-
sociate of Andrew Lloyd Webber, the composer who has (1am told) four London shows
running simultaneously. The same buyer is reputed to have added to his collection two
Burne- Jones paintings (at £300,000 each) recently sold at Sotheby’s. What's next?
*And what would Morris himself make of all this? He would be pleased that his handi-
work was so highly thought of. As a collector himself-the Kelmscott House library held
some of the finest English illuminated MS available a century ago—he would have a
certain empathy for the bidders and purchasers. Would the prices have bothered him?
Possibly, but remember that Morris so coveted the Aldenham Psalter that he paid £1000
when it had cost its previous owner only £75/ 36/-.




OTHER NEWS

Boos reports that the copy-edited manuscript of Soci :
Z{&Wz& a volume of essays sponsored b){ the gmencaxi) b;?.nch. of :
iety. has gone to the publisher, the University of Missouri Press. Publication is
:t;;e?:t:d tsy;ametins:e next year. Ms. Boos also reports t:h_at she is negotiating with another
publisher over her projected edition of Morris’'s writings.

*Jashua Heller, a Washington, DC bookseller who specializes in fine illustrated and pri-
vate press books-including the work of Morris and his follovers such as Ashbee, Cob-
den-Sanderson, Eric Gill, and others—has moved. His new address and telephone num-
ber are: Joshua Heller Rare Books, Box 39114, Washington, DC, 20016. [202] 966-9411.

*A recent issue (no. 10, 198) of the French journal, Cahi inc!uded a pair of
articles relating to Morris by Lilianne Abensour. The first, ‘Ceci est un Livre’, dealt
with Morris, his utopian ideas, and the Kelmscott Press. The second was Abensour’s
translation (almost certainly the first into French) or Morris's lecture ‘The Ideal Book .

oPlease send announcements or newsworthy items to Mark Samuels Lasner, Apartment
101, 1870 Wyoming Avenue N. W., Washington, D. C. 20009 (Tel: [202] 745-1927).

ILLIAM MORRIS SOCIETY
& President A% Lord Briggs of Lewes
Honorary Secretary JI¥ Peter Preston

2N (3 Kelmscott House, 26 Upper Mall,
Hammersmith, London Wb ¢TA

Telephone: 01-741 3735

Newsletter October 1989

Dear Member, l RECEIVED

1. SOCIETY PROGRAMME ’ NOV 11989

UNIV. WIS, LIBRAPY

$#3PLEASE NOTE CHANGE IN ARRANGEMENTS###

Thursday 26 October, 6.00 pm (note change in time THE KELMSCOTT
LECTURE: THE CHANGE BEYOND THE CHANGE London School of Economics,
Houghton Street, Wi.

Each in his own time, William Morris and John Ball imagined a just
gsociety of the future and inspired others to work with him for it.
For our Kelmscott Lecture this year Rodney Hiltom, Emeritus
Professor of Medieval Social History at the University of
Birmingham, looks afresh at Morris's A Dream of John Ball, first
published just one hundred years ago, and considers its meaning for
today. Prof. Hilton's most recent book 1is Bondmen Made Free
(Methuen paperback). The meeting will be chaired by Dr Paul
Thompson of Oxford, author of The Work of William Morris. The
lecture is now part of the LSE's autumn programme and there will be
no charge for admission. However, please apply to the Society for a
ticket. If you have already sent a cheque this will be returned to
you. The lecture will be followed by a sherry reception.

Wednesday 15 October, 6.30 pm MORRIS AND THE ARTHURIAN LEGENDS

This talk will be given by Dr Christine Poulson, Curator at Kelmscott
House. Her doctoral thesis was on the Arthurian legend in the fine
and applied arts of the nineteenth century and she contributed
chapters on this subject to William Morris and the Middle Ages

2K




