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William Morris Society
Newsletter Fall 2005
A LETTER TO MEMBERS FROM FLORENCE BOOS
Earlier this year, we agreed to consign a substantial portion of the Society’s financial reserves to a
continuing Joseph R. Dunlap Memorial Fund, which we hope will aid more writers and scholars in their
efforts to finish work inspired in one way or another by the legacy of Morris and his circle.

We have made nine awards thus far, since we instituted the fellowship program in 1996. Kevin
Melchione (1996) used his to study of the role of craft in contemporary culture, and "isolat[e] the
legitimate oral and aesthetic values in Morris’s thought." Chatham Ewing (1996) made a partial
facsimile of the Kelmscott Chaucer available on the internet. Regenia Hansen (1997) produced a video of
The Wood Beyond the World. Shannon Rogers (1998), who now edits our Newsletter, prepared a
checklist of the books in Morris’s library. Thomas Tobin (1999), now our webmaster, finished his
dissertation, The Pre-Raphaelite Critic: A Comprehensive Edition of Periodical Criticism of the PreRaphaelites, later published by the University of Victoria. Carolyn Gardner (1999), April Oettinger
(2000) and Peter Hofenberg (2000) used their fellowships to prepare conference papers on Morris; and
Philip Chase (2001) finished his dissertation &quotWilliam Morris and Germanic Legend: A Communal
Ideal."

We have made awards to two fellows this year. Piers Hale, a historian of science, has sought to
foster awareness of Morris as "a significant figure in the history of the relationship between biology and
socialism . . . [who] took a keen interest in the scientific questions of the day," and argued in his paper at
last July’s conference (see below) that such a view of his work will offer a "fresh perspective on Morris’s
relevance to the politics of social change for the 21st Century."

Ignacio Zulueta is an Oakland, California writer whose play Red House, a North American
counterpart of Peter Whelan’s Earthly Paradise, imagines Georgiana Burne-Jones’s reflections in old
age. Caught "in the paradox of reliving her past while simultaneously destroying it," Georgiana
confronts "the vivid memories that make her widowed life seem shadowy by comparison," and struggles
to lay to rest her sense of the failings of her family and friends.

Barbara Dunlap and her family have earned our gratitude for their continuing support of this
fellowship, and we hope others will help us recognize such creative work and critical insights in the
years to come.

More immediately, we have separated ourselves financially from our British colleagues, with the
help and cooperation of Penny McMahon, Wendy Field, and Diana Andrews of the William Morris
Society of Great Britain. Mark Samuels Lasner met with Penny and Diana in London in June to arrange
to transfer of our funds and membership rolls. He has also made new banking arrangements, and he
and Fran Durako have worked to improve the accuracy of our mailing list. These efforts were made to
facilitate an application for tax-exempt status, which we hope will be approved before the end of the
year.

A small personal postscript: last spring, I was able briefly to visit the French cities of Strasbourg,
Metz and Nancy--the latter an outpost of fin de siècle French craftwork and art nouveau when most of
the region lay under German control. In Nancy, for example, Émile Gallé gathered together a school of
artists and craftworkers in wood, glass and stone [Louis Majorelle, Victor Prouvé, Émile Firant, Camille
Martin], under ‘Morrisian’ banners of comradeship, egalitarianism, and broader diffusion of artistic
practice. According to Christian Debie in his Émile Gallé and the ‘école de Nancy,’ Gallé embraced
Morris’s beliefs in the intrinsic value of manual labor and natural forms, and sought to create
employment for the people of his region. In Morris’s spirit, he also supported Dreyfus, attacked
capitalist interests, campaigned for a "people’s university" and the League of Human Rights, and strove
to put into practice his conviction that "egoism and intellectual or material pride must bow down" to
genuinely egalitarian artistic ideals.

A small epiphany there prompted me to hope that some Morrisian or Morrisians--already at work,
perhaps--will write a comparative study of the social ideals of international arts-and-crafts movements
of the same period and their guiding spirits, including Gaudi and modernismo in Barcelona, Gallé and
art nouveau in Nancy, and others of whom I know little in Italy, Belgium, Russia, the Netherlands and
elsewhere.

Sadly, July 7th, the day of four deadly explosions in the London transportation system, was also the
opening day of the "Morris in the 21st Century" conference at Royal Holloway College in Surrey. Many
of us were unable to leave London, and others sturdily pulled suitcases for miles to get to Waterloo
Station. More than seventy participants reached Regenia Gagnier’s painfully relevant lecture on "Morris,
Cosmopolitanism and Globalization" that evening, which included Morris’s condemnation of political
assassination.

Other North American speakers at the conference included Sarvenaz Amanat ("Reflections of
Persian Art and Design in the Works of William Morris"), Noelle Bowles ("The Nightmare of John Ball:
Collars for the Working Class and Morris’s Vision of Social Justice"), David Faldet ("The Land They
Were Made For: Morris, Jane Addams and Norwegian-American Craft"), Christine Whitney
("Transforming Grimm: Love and Desire in William Morris’s ‘Rapunzel’"), Jessica Yates ("William
Morris’s Influence on J. R.. Tolkien as a Poet") and Elizabeth Miller ("How We Might (Not) Read:
William Morris’s Textual Dystopia"), to mention only a few. Tom Tobin was virtually present through
his CD on "Using the Internet as a Morrisean Socialist Tool," and an impressive number of speakers
from non-anglophone countries travelled to England from Japan, Australia, Hungary, Russia, Portugal,
Belgium and the Netherlands.

That weekend, conference participants also had a rare chance to visit Hammersmith for a garden
party at Kelmscott House, where four of us (David and Sheila Latham, my husband Bill and I) lived in
the summer of 1979. On behalf of the two-dozen-odd North American participants, we would like to
express our gratitude to Joy and Jock Birney, the house’s present occupants, and more generally to
Phillippa Bennett, Ruth Levitas, Rosie Miles and Peter Preston, who devoted many hours of "useful
work" to make the conference a success for us all.

There will be two Morris sessions at this winter’s Modern Language Association Convention in
Washington, D. C., December 27th-30th, and a dinner for the panelists and all other members who wish
to join us. The scheduled speakers at "Places and Spaces: Mapping the Pre-Raphaelite Aesthetic" (1:453:00 p. m., Wednesday December 28th, Marriott Wardman Park Hotel), will be Christopher M.
Keirstead, Royce Garner, Betsy W. Tontiplaphol and Adrienne Sharp; and at "Morris and Modern
Theories" (1:45-3 p. m., Friday December 30th, Marriott Wardman Park Hotel), the speakers will be
Martin Danahay, Rosie Miles, and Richard Kaye. As always, those who do not belong to the MLA are
welcome to attend these sessions of papers—but please contact us for passes at florenceboos@uiowa.edu (Florence Boos) or (Mark Samuels Lasner). The dinner, which will also serve as the
Society’s annual meeting, is open to everyone. More details of the MLA sessions and the time and place
of the dinner will come in a brochure to be mailed to members in November.

In the meantime, we wish you all a beautiful and peaceful fall.
In fellowship,

Florence Boos
NEWS FROM PAST FELLOWSHIP RECIPIENTS
Peter Hoffenberg writes to announce that he has published "Socialist and
Orientalist? William Morris and the ‘Eastern’ Question of Indian Art" in The
Australasian Victorian Studies Journal, vol 10, 2004. He credits the article’s success to
the fellowship, writing, "Here is the fruit of your generosity. I remain very grateful for
your travel grant as it made my trip to Toronto possible. I doubt that this paper would
have been published without the benefit of conversations at that meeting."
Congratulations, Peter.
MORRIS SESSIONS AT THE MLA, 2005, 2006 AND 2007
WILLIAM MORRIS PANELS, 2005
Wednesday, 28 December
Session 250. Places and Spaces: Mapping the Pre-Raphaelite Aesthetic
1:45–3:00 p.m., Coolidge, Marriott Wardman Park
Program arranged by the William Morris Society
Presiding: Hartley Steven Spatt, State Univ. of New York, Maritime Coll.
1. "Morris and the Spatial Poetics of Europe," Christopher M. Keirstead, Auburn Univ.,
Auburn
2. "William Morris’s Bloomsbury and Frequent Haunts," Royce C. Garner, Univ. of North
Texas
3. "Morris, Hopkins, and Thingspace," Betsy W. Tontiplaphol, Trinity University, San
Antonio, Texas.
4. Adrienne Sharp, The Bard Graduate Center, "Morris and Co. and Vinland."
"Morris and the Designs of the North."
Friday 30th December
Session 757. Morris and Modern Theories
1:45–3:00 p.m., Eisenhower, Marriott Wardman Park
Program arranged by the William Morris Society
Presiding: Florence S. Boos, Univ. of Iowa
1. "Toward a Postmodern Theory of Production: Baudrillard, Marx, and Morris," Martin
Alan Danahay, Univ. of Texas, Arlington
2. "Morris’s Poetry: (Hyper)Text and Desire," Rosie Miles, Univ. of Wolverhampton
3. "William Morris, F. Holland Day, and the Invention of an Aestheticist-Decadent
American Publishing Tradition," Richard Allen Kaye, Hunter College, City Univ. of New
York.
WILLIAM MORRIS PANELS, 2006 & 2007
In order for interested members and others to plan ahead, we are announcing Modern
Language Association session topics for the following two years.
For 2006, the topics will be "Morris and Gender" (masculinities, ‘new’ and old women,
eroticism, Victorian reformism) and "Pre-Raphaelitism and the World of Victorian Art."
For 2007, the topics will be "Morris as Metatext: Editions, Printforms, Illustrations" and
"The Pre-Raphaelite Family."
A WILLIAM MORRIS MANUSCRIPT COMES TO DELAWARE
by Mark Samuels Lasner

William Morris was a life-long purchaser, reader, user, and collector of books, Over
the years he accumulated a large "working library" of literature, books on the decorative
and fine arts, political tomes, and the writings of his friends and contemporaries, To this
he added, sparingly at first, then with growing enthusiasm from the 1880s onward, a
remarkable gathering of medieval manuscripts and early printed books. By the time of
his death Morris had one of the best private libraries in Britain, comparable, if not equal
to, those owned by titled aristocrats and members of the "swinish rich."

Like many bibliophiles who have so many books they cannot locate them on their
shelves and who are proud of their achievement, Morris wanted a catalogue of his
collection. His attempts were recorded in three manuscripts and in a quantity of notes,
some of which were incorporated into Some German Woodcuts of the Fifteen Century
(1898), the Kelmscott Press volume edited by Sydney Cockerell which was all ever
produced of the elaborate illustrated printed catalogue Morris planned in the early
1890s. Morris’s first manuscript attempt to list his books, which he wrote with his
daughter May, dates from around 1876. Formerly owned by Paul Mellon, this is now at
the Yale Center for British Art. The second manuscript, compiled in 1890–91 largely by
Jenny Morris with some entries by her father, was recently acquired by the Bridwell
Library of Southern Methodist University from the auction of Bernard H. Breslauer’s
library at Christie’s, New York last 22-23 March. The third, a calligraphic manuscript
written by Morris circa 1890, also offered in the Breslauer sale, is now in my collection. It
is, if I may be forgiven the biased opinion of the possessor, perhaps the most fascinating
of all these very interesting documents.

The catalogue is a fragment, listing but twelve manuscripts (six of them by Morris
himself) and fifteen incurables over eight pages, and even in itself incomplete, with only
four ornamental initials completed in watercolor, the rest penciled in. Yet, in the careful
if idiosyncratic descriptions, in the simplified humanist hand of a great artist, in the
beautiful, if tentative decorations there is the overwhelming, intimate presence of
William Morris. We watch him at play, so to speak, as he treys to come up a design
scheme and a bibliographic system—this was before Cockerell came on the scene—
ultimately giving up the task as too difficult or too time-consuming. The incomplete
nature of the manuscript makes it especially appealing, as does the fact that this work,
done at the time of the Kelmscott Press was just underway, represents Morris’s last
attempt at manuscript illumination. Of interest, too, is the manuscript’s history. A note
on the flyleaf records the fact that it was given by Jane Morris to Sydney Cockerell in
1898. Cockerell then had it bound (by Katherine Adams) in red morocco with an
additional manuscript, a three-page draft of The Story of Haldar, written out by Morris
in an entirely different, neo-Gothic style. The composite volume, which was shown in the
Morris centenary exhibition held at the Victoria and Albert Museum in 1934, was sold,
with the bulk of Cockerell’s Morris materials, at Sotheby’s, on 10 December 1956. The
purchaser was the famed bibliophile, Major J. R. Abbey, who owned at least two other
Morris calligraphic manuscripts. The manuscript was purchased at the Sotheby’s auction
of Abbey’s library in 1975 by Bernard H. Breslauer, the legendary bookseller who
attempted (and to large degree succeeded) in forming the finest bibliographical library in
private hands. Although eccentric, not to mention difficult, Breslauer was persuaded to
lend the manuscript to "William Morris and the Art of the Book" at the Morgan Library in
1976, where I saw—and coveted it. Twenty years later, I had the chance to actually handle
the manuscript when we managed to convince Breslauer to lend again, to the Grolier
Club’s centenary exhibition, "William Morris: The Collector as Creator."

This treasure—I hesitate to call such a Holy Grail-like object a mere manuscript—
now forms part of the Mark Samuels Lasner Collection on loan to the University of
Delaware Library. Associated with the Special Collections Department of the University
of Delaware Library, the Mark Samuels Lasner Collection is appropriately housed in the
Morris Library (named for Judge Hugh M. Morris, but the library’s head, Susan

Brynteson, is the Mae Morris Director of Libraries!). The collection’s focus is on British
literature and art of the period 1850 to 1900, with an emphasis on the Pre-Raphaelites
and on the writers and illustrators of the 1890s. Its holdings comprise 2,500 first and
other editions (including many signed and association copies), manuscripts, letters,
works on paper, and ephemera. (Along with the calligraphic manuscript, Morris is
represented by most of his books, and the library has comprehensive Kelmscott Press
holdings.) Access is by appointment only, and enquiries and visits from members of the
William Morris Society are especially welcome. For further information contact: Mark
Samuels Lasner, Senior Research Fellow, University of Delaware Library, 181 South
College Avenue, Newark, DE 19717, Tel. 302-831-3250, lib-msl@winsor.lib.udel.edu.
EXHIBITIONS
WAKING DREAMS: The Art of the Pre-Raphaelites from the Delaware Art Museum, will
visit seven more U. S. cities from October 2005 through July 2007. Guest curated by
Stephen Wildman, the curator of the Ruskin Library, Lancaster University, England,
the exhibition is described as follows:
The Pre-Raphaelite movement began in 1848, when three young British artists--Dante
Gabriel Rossetti, William Holman Hunt, and John Everett Millais--banded together
with other like-minded artists to revolutionize British art. Rebelling against the artistic
traditions of the Royal Academy, they preferred the simplicity and monastic principles
of late medieval art preceding the Renaissance master, Raphael. The Pre-Raphaelite
collection of the Delaware Art Museum is the most significant outside Great Britain.
Included in this exhibition are a large group of oils and watercolors by Rossetti, as well
as works by Edward Burne-Jones, Fredrick Sandys, Ford Madox Brown, Hunt, Millais,
and others. Complementing this array of two-dimensional works are decorative arts
that embody the genesis of the Arts and Crafts movement, including two chairs
designed by William Morris and Rossetti, jewelry, ceramics, and metalwork.
Dates:
Marion Koogler McNay Art Museum (San Antonio, TX) October 2005--January
2006
John & Mable Ringling Museum of Art (Sarasota, FL) January--April 2006 Jan
Marsh is scheduled to deliver a lecture at the Sarasota exhibition
Philbrook Museum of Art (Tulsa, OK) April--July 2006
Frick Art & Historical Center (Pittsburgh, PA) July--October 2006
Cincinnati Art Museum (Cincinnati, OH) October 2006--January 2007
Saint Louis Art Museum (Saint Louis, MO) February--April 2007
San Diego Museum of Art (San Diego, CA) May--July 2007

BOOK ANNOUNCEMENT
Uncollected Letters of Algernon Charles Swinburne, 3 vols, Editor: Terry L Meyers,
Pickering and Chatto.
The three volumes of Uncollected Letters of Algernon Charles Swinburne adds more
than 550 letters to the canon that were not available when Cecil Y Lang published his
collection of Swinburne letters in the late 1950s and early 1960s. This new collection
includes hundreds of unpublished letters addressed to Swinburne, as well as providing
a number of accounts and descriptions of Swinburne either previously unknown or
fallen from scholarly knowledge.
In addition to the full texts of the letters and thorough annotations, the edition includes
a major appendix updating Lang’s earlier work – identifying where holographs then
missing are now housed (and correcting the printed texts from the originals),

identifying correspondents and allusions then uncertain or unknown, and correcting or
narrowing mistaken or unknown dates.
All letters definitively transcribed from the original manuscript texts or from the
early printed versions when no manuscripts survive
All letters fully and expertly annotated
Almost 450 letters previously unpublished
Indexed
The Pickering Masters: 1 85196 774 5: 3 Volume Set: £295/$475

BOOKS FOR SALE THROUGH OAK KNOLL PRESS
Causley, Monroe S. Arthur W. Rushmore and the Golden Hind Press. Oak Knoll Press
2005.
First edition, limited to 160 numbered copies, each one numbered and signed by the
author. The work is a short biography of Arthur Rushmore and a comprehensive
bibliography of his works set by hand for Harper & Brothers and his own Golden Hind
Press. This edition was hand set in Monotype and printed on an old Heidelberg press.
Tipped in are examples of the unique paste papers produced by the Golden Hind Press
along with actual pages from the press’ numerous works. This important edition is
quarter-leather bound and gold stamped for the discriminating collector. The
bibliography covers all known works designed and/or printed by Rushmore from his
early days at Harper & Brothers (1927) to his death in 1955 and a few titles printed by
his wife shortly thereafter. This special edition on Rushmore and his place in the
American fine press tradition will be appreciated by all enthusiasts of this important
genre. Printed in Athens, Greece by Kotinos in association with The Madison Public
Library in Madison, New Jersey. $150
Morris, William. A King’s Lesson, Printed to Commemorate the Centenary of the Birth
of William Morris, 1834-1934. With a woodcut by Charles W.Smith. Madison, NJ: The
Golden Kind Press, 1934.
A King’s Lesson by William Morris was set in Hammer Uncial type, and 145 copies
printed by hand on Arak paper by Arthur Rushmore at The Golden Hind Press in
Madison, New Jersey, finished on December 1st, 1834. Linen back with blue Ingrs paper
sides. Pasted label on spine. Copy number 144. Colophon signed by A. W. Rushmore.
Printer’s device following the colophon rendered by The Franklin Institute of
Philadelphia. Iv, 20p. [1] leaf of plates. 22 cm x 6 ½ cm
Morris, William. Message of the March Wind. Drawing by Elizabeth Shippen Green.
Madison, NJ: The Golden Hind Press, 1938.
Hammer Uncial type, printed in red and black. 200 copies, hand press. In Rushmore’s
hand, "For Alice Tompkins." 18 x 15 inches.
ARTICLES
"’Our Country Right or Wrong’: A Little-Noticed Essay by William Morris" by Florence
Boos
"Our Country Right or Wrong," signed and dated by Morris on January 30th, 1880,
lay quietly for many decades in British Library Add. M. S. 45,334, duly cited in Eugene
LeMire’s checklist of Morris’s speeches and lectures but never published under its
original title. When I learned that May Morris had printed less than a third of it in
Artist Writer Socialist (as a lecture on "War and Peace" for "some Radical body"), I
became convinced a couple years back that these reflections of a thoughtful "Radical"
intellectual merited publication in full.

In 1880, Morris was a ‘left-Liberal’ in search of better realizations of his ideal of
fellowship than the self-aggrandizing policies of the "imperial party" and the
weathervanes of Gladstonian Liberalism, and he had already begun to think about the
paradoxes of ‘righteous’ slaughter, and sanctimonious calls for domestic submission in
the name of foreign ‘liberation.’ What, he asked himself, was a ‘nation’? How could one
truly love, not a common language or ancestry, or a history of joys and hardships, but a
‘nationality’? Was the nineteenth-century ‘nation-state’ (from natio, in turn from nasci,
to be born) just a dubious monopoly of power invoked to sanctify authoritarian rule
over a tribus or collective familia (the Latin term for a household of slaves)?

At this point in his life, Morris still endorsed--along with most of the rest of us--one
of the iron laws of political equilibration:

. . . if we can’t have the absolutely best man at our head, let us at least have the best
we can get [the lesser evil!]; and he and his fellows must be such men as look forward
with hope not backward with regret . . . .

Such ambivalent compromises however lay heavy on his heart:

. . . let us take the trouble, any trouble, to live like free men. . . . now, look you, it is
some 6 years that I have scarcely felt like a free man, and that lies heavily upon me; and
in spite of all my good wishes for your welfare I hope it does upon you also, & upon all
those whose principles bind them to Peace, Retrenchment and Reform [the current
slogan of the Liberal Party].

Moreover, he had opposed the "Zulu War" and the Anglo-Afghanistani War, and his
active engagement as an antiwar organizer, demonstrator and speaker against the
threats of imperial conflict in the Balkans ("the Eastern Question") had also focused his
yearning for a better social order, in which "justice" would be the "passionate desire of .
. . life":

I think of a country where every man has work to do, and no one has too much: . . .
he would live honorably, and as happily as national external circumstances would
allow him, and would help others to do likewise: you may be sure he would take good
care to have his due share in the government of his country and would know all about
its dealings with other countries: justice to himself & all others would be no mere name
to him, but the rule of all his actions, the passionate desire of his life -- What King, what
potentate, what power could prevent such a man from both giving and taking his due?
(56).

The catchphrase "Our Country Right or Wrong" had recently come into existence as
the title of a contemporary patriotic ditty, and he reflected on

. . . words [which] were harmless in themselves, or indeed might be interpreted to
mean a noble sentiment, yet I cannot help thinking that what they did mean was
something neither noble or even harmless. I don’t think I am wrong in supposing them
to have been taken as . . . the banner of a tribe . . . which . . . unless they are well looked
after [may become] dangerous also: that tribe has been called the tribe of the Jingos.

His opposition to this "tribe," in turn, led him to attempt a sustained analysis of

. . . National Vain-glory, which is both begotten of ignorance and begets it: . . . it
prates of the interests of our country, while it is laying the train of events which will
ruin the fortunes, and break the hearts of the citizens; it scolds at wise men and honest
men for what it calls a policy of isolation, while itself it would have nothing to do with
foreign nations except for their ruin and ours: its great office is for ever to cry out for
war without knowing what war means: all other nations, it deems, pay the price of war;
but we never do, and never can pay it, and never shall. The price of war -- a heavy price
is that; confusion and reaction at the best, ruin at the worst. (38-39)

In keeping with the ancient ethic of the golden rule, as well as its more recent
cousin the Categorical Imperative, he brooded about the consequences of "bringing the
war home":

. . . I can’t get out of my head thoughts of how I should like it myself if real war were
here in the land, . . . How should I like it: I, a man of peace, a craftsman, with a wife and
children to take care of: . . . I can’t help thinking what confusion actual war, present in
the land, in London and its suburbs, would make of all this! What a face I should pull for
instance when I came back to my house after it had been occupied by our own troops for
a morning! What words I should use as I hunted for my MSS. and drawings among the
ruins of my furniture! How I should cry out at having to begin life over again at 46
because of the stupid whim of a half-educated subaltern! And yet such a thing as this
would be such a trifle amidst the great tragedy, that no one could so much as say, "I’m
sorry for you." (43)

The author of Sigurd the Volsung (1876) had also begun to express reservations
about the ultimate implications of an unchecked warrior ethic:

[W]hen, for example the Montenegrins have gained their well-deserved freedom, do
we not pause in anxious expectation, & ask, what will they do next? They have learned
war, can they learn any thing else. . . . So, you see, it is by their fitness for peace and not
for war that we must judge them in the long run: we look to them to make peace out of
war. (42)

In summary, I believe one can see in this little-known and quite possibly neverdelivered speech an anticipation of Morris’s last recorded comments on violence and
revolution, written in 1892-93.

In this period of eternal imperial recurrence, Morris’s words in these passages also
seem to me to ring with immediacy and force. To quote an ancient phrase, "He being
dead yet speaketh":

There is no royal road to revolution or the change in the basis of society. To make
the workers conscious of the disabilities which beset them; to make them conscious of
the dormant power in them for the removal of those disabilities. . . here . . . is the work
of patience, but nothing can take the place of it. . . . The doing of it speedily and widely is
the real safeguard against acts of violence, which even when done by fanatics and not
by self-seekers are still acts of violence, and therefore degrading to humanity, as all war
is. (Hammersmith Socialist Record; AWS 2:326).

And in his posthumously published reflections, written in 1893:

. . . the change effected by peaceable means would be done more completely and
with less chance, indeed with no chance of counter-revolution. . . . . In short I do not
believe in the possible success of revolt until the Socialist party has grown so powerful
in numbers that it can gain its end by peaceful means, and that therefore what is called
violence will never be needed. . . . As to the attempt of a small minority to terrify a vast
majority into accepting something which they do not understand, by spasmodic acts of
violence, mostly involving the death or mutilation of non-combatants, I can call that
nothing else than sheer madness. And here I will say once for all, what I have often
wanted to say of late, to wit that the idea of taking any human life for any reason
whatsoever is horrible and abhorrent to me. (AWS 2: 351)
(Morris’ essay appears in full in The Journal of Pre-Raphaelite Studies 14: Spring 2005,
accompanied by "Dystopian Violence: William Morris and the Nineteenth-Century
Peace Movement," an article in which I developed some of these ideas at greater length.
I would like to thank Peter Wright, Peter Faulkner, and other members of the British
and North American Morris Societies for their helpful responses to earlier versions of
"Dystopian Violence." Copies of this issue of the JPRS are available from David Latham,
http://www.yorku.ca/jprs or dlatham@yorku.ca.)
SIMEON SOLOMON ARCHIVE UPDATED
The Simeon Solomon Research Archive (SSRA) has been updated and revised. This
is a timely event, as the site has now been in existence for five years, AND this year
marks the 100th anniversary of Solomon's death. In commemoration, opening very
soon in Birmingham, England will be the much-anticipated retrospective exhibition of
the Victorian artist's work with a published catalog.
Perhaps one of the most exciting developments in the history of the SSRA is that it
now has a new home with its own URL at http://www.simeonsolomon.org/. (Credit and
gratitude go to Julia Kerr of http://www.artmagick.com/ fame for this.) Please make a
note of the new URL, as the old site will be coming down in the weeks to come.
This latest update includes the following:
34 NEW citations, including works published during Simeon's lifetime and
new critical sources published over the past three years
20 NEW full-text HTML documents, including early reviews of Simeon's
exhibited works at the Royal Academy and Dudley Gallery from The Art-Journal,
and Swinburne's poem "Erotion", which was inspired by Solomon's painting
Damon and Aglae.
A new web page with 31 citations of information about REBECCA SOLOMON
(1832-1886), Simeon Solomon's sister. This is the first attempt to create a
bibliography of resources about her.
For more information, contact Roberto C. Ferrari, rcferrari7@aol.com
http://www.simeonsolomon.org/ - roberto@simeonsolomon.org
CONFERENCES
THE MEDIEVAL IN MOTION: Neomedievalism in Film, Television, and Video Games (An
Anthology of Critical & Pedagogical Analysis). The editor is soliciting proposal for
essays (or completed essays) concerning the representation of the medieval period in
computer, video, and console gaming. While the anthology is organized around the idea
of "neomedievalism" (defined below), contributors are encouraged to theorize the
relationship of the medieval / medievalisms to gaming in all its permutations.
Additionally, although it is not a widely known fact, the video game industry
outgrossed Hollywood last year in terms of domestic sales, and many students' first
taste of the medieval period comes through the prism of video and console games. Thus,
computer and console games are an important area for pedagogical reflection as well.
Possibilities include:

Analysis of specific games (Diablo, Morrowind, Dungeon Siege, EverQuest, Fable,
Stronghold, Medieval Total War, Age of Kings, Civilization, Warcraft-World of
Warcraft)
Analysis of particular genres: First Person Shooters (FPS), Real-Time Strategy
(RTS), Role-Playing Games (RPG), Massively-Multiplayer Online Role Playing
Games (MMORPG), Turn-Based Strategy (TBS), Strategy, Stealth, Horror,
Adventure, Action
Analysis of different platforms: PC, PS2, Xbox, GameCube, N64
Chronological and technological development of games (Warcraft or
the Final Fantasy series)
Online Guilds and Medieval(ish) Communities in MMORPGs
Marginality and liminality in game world and level construction
Old-school medievalism: text based games to Dungeons and Dragons
Representations of gender, race, age, ethnicity
Representations of alternative species, aliens, and "otherness"
Representations of medieval warfare, technology, religion, social structure, and
culture
Proposals are due 10/1/2005 and Final Essays are due 1/15/2006. Please send essays to
the Section Editor for Video Games:
Daniel T. Kline, Department of English, University of Alaska Anchorage, 3211
Providence Drive, Anchorage, Alaska 99508
BOOK UNDER CONTRACT WITH: EDWIN MELLEN PRESS
Many portrayals of the Middle Ages (well done or not) in motion pictures, TV, and
games have gone through three movements of narrative style: Modernist-Medievalism,
Post-Modernist Medievalism, Neomedievalism. Historically, these movements of style
can be seen to loosely correlate with three movements of the technical medium of
motion pictures: film, television, and video games. While such an over-simplification is
far from comprehensive, we have proposed to use it to serve as a structural base from
which discussions and debates may orient: in either a reliance upon, an expansion of, a
disagreement with, or a total deconstruction of this base. What can be said about
medievalism in motion pictures, TV, and games that hasn't been said before? In what
ways might medieval motion pictures and TV-from the passive/receptive experience of
film to the interactive experience of video games-be used productively in the classroom?
Send drafts and/or proposals to:
General Editor, Carol L. Robinson, Kent State University-Trumbull, 4314 Mahoning
Ave., N.W., Warren, Ohio 44483-1998 clrobins_at_kent.edu
Or to one of the Section editors
Section Ed.-Film: Pamela Clements, Sienna College (clements@siena.edu)
Section Ed.-Television: Sarah E. Gordon, U of Southern Utah
(sgordon@cc.usu.edu)
Section Ed.-Video Gaming: Dan Kline, U of Alaska Anchorage
(afdtk@uaa.alaska.edu)
WALTER PATER, NEW QUESTIONS, LATENT QUESTIONINGS, A Conference organized
by the International Walter Pater Society, July 27-28, 2006 at Rutgers University, New
Brunswick, NJ.
Walter Pater’s restless intelligence raised many new questions in his own day. What
are the questions that readers of Pater should be asking today? What critical and
theoretical issues should be exposed to our collective gaze, perhaps long overlooked or
overshadowed, but always enfolded in his text with "all that latent colour and imagery
which language as such carries in it"? What new contexts and frameworks for
considering Pater’s writings should be explored?
Submit 500 word proposals for conference papers by November 30, 2005:
Dr Leslie Higgins, Department of English, York University, 4700 Keele Street, Toronto,

Ontario, CANADA M3J 1P3 ljhiggins@aol.com phone: 416-736-2100 ext. 22344 fax: 416736-5412

FLORILEGIUM, THE JOURNAL OF THE CANADIAN SOCIETY OF MEDIEVALISTS,
invites submissions for its next volume, scheduled for publication in Summer 2006.
Papers on any aspect of Late Antiquity and the Middle Ages (including the postmedieval representation of the medieval period) are welcome. A section of this volume
is set aside for a special cluster exploring the topic of medieval popular culture (and its
later reception), and additional papers on any aspect of this theme are particularly
encouraged.
For information about the journal, please visit
http://www.csm.wlu.ca/Florilegium/florilegium.htm
All submissions are refereed in a double-blind review by at least two international
specialists and at least one member of the editorial board. Essays should normally not
exceed 7,000 words, including notes and references, and should be formatted according
to Chicago style. Please keep notes as spare as possible.
Submissions, due by 10/20/05 should include three hard copies and should be mailed to:
Dr. A. E. Christa Canitz, Editor, Florilegium, Department of English, University of New
Brunswick, 19 Macaulay Lane, Fredericton, NB, Canada E3B 5A3
Enquiries may also be addressed to the editor at Canitz@unb.ca.
All submission will be acknowledged. Please include both email and postal
addresses.
NORTHEAST VICTORIAN STUDIES ASSOCIATION 32ND ANNUAL MEETING, April 7-9,
2006 at Drew University, Madison, NJ.
NVSA welcomes proposals for papers on the topic of Victorian Fatigue. In a culture
proverbially work-obsessed, relentlessly energetic, innovative, imperially and
technologically expansive, endlessly inventive, why does fatigue play so important a
role in its art, its theory, its science, even its pharmacopeia? What might the victorians
look like seen through the lens of fatigue rather than of work? How are various forms
of fatigue (exhaustion, indolence, boredom, stress, degeneration, entropy, etc.)
understood, not only ethically, or in economic discourse, but in medicine, aesthetics,
psychology, technology, and the emerging social sciences? What role does fatigue play
in the era's major scientific theories? How and to what extent are norms within these
diverse realms defined in terms of, or motivated by, the challenge of fatigue? How
might fatigue be imagined, not only as a threat but also as a potential pleasure, an
objective or completion or fulfillment?
Topics might include (but are not limited to):
The gospel of work and its discontents: fatigue as anxiety, impetus, fulfillment,
ground of resistance
Body and mind: weakness, nervous exhaustion, invalidism, depression,
insomnia, narcolepsy, neurasthenia, indolence (debilitating and/or luxuriant),
boredom, ennui, sensory overload, affective exhaustion, the gendering of fatigue
Social and cultural fatigue: degeneration, decadence, decline; worn-out or
exhausted ideologies, artistic forms, discourses, traditions, points of view
Natural and technological fatigue: entropy, degeneration, mechanical fatigue
(engineering stress, metal fatigue, corrosion), technological obsolescence
Forms of treatment: exercise, sport, relaxation, vacations, rest cures, spas,
stimulants (chemical and otherwise), opiates, sleep, asylums, domestic comforts,
cultural renewal
Energy and fatigue in the discourses of empire and national identity

For a teaching roundtable, we also welcome separate proposals regarding the relations
between undergraduate and graduate instruction in Victorian literature and culture:
how do the aims, expectations, emphases, and challenges of teaching the Victorians
vary at different levels? (Roundtable contributors should aim at creating an
atmosphere for stimulating discussion rather than presenting a formal paper.)
Proposals (no more than two double-spaced pages) by Oct. 15, 2005 (e-mail
submissions encouraged):
Professor Eileen Gillooly, Chair, NVSA Program Committee, English Department, 602
Philosophy Hall, Columbia University, New York, NY 10027 e-mail: eg48@columbia.edu
Please do not send complete papers, and do not include your name on your proposal: we
review proposals anonymously. Please do include your name, institutional and email
addresses, and proposal title in a cover letter. Papers should take 15 minutes (20
minutes maximum) so as to provide ample discussion time.
NINETEENTH CENTURY LITERATURE AND THE CULTURAL MOMENT, A Graduate
Student Literature Conference at the University of South Carolina, Columbia, March 31April 1, 2006.
Whether discussing the Industrial Revolution, the Woman Question, or other forms of
political turmoil, many nineteenth-century writers condensed larger issues of the day
into specific literary events -- or moments -- that both reflected and defined the
historical and cultural climate of the time.
Our fourth annual graduate conference hopes to examine key cultural moments of the
nineteenth century and their relationship to both contemporary and modern literary
creation, criticism, and reception. How was the significance of a given moment either
crystallized or created by a literary work? How did specific historical events or
movements shape nineteenth-century literature? How were scientific innovations used
by authors in their works to reflect social or political revolutions? How did writers on
opposite sides of the Atlantic or on opposite sides of the world respond to the same
cultural moments? How do modern cultural moments reflect or shape our perception
of nineteenth-century texts?
Possible topics could include but are not limited to:
Historical and revolutionary moments (responses to the American and French
Revolutions, the Act of Union, the Napoleonic Wars, the War of 1812, the Corn
Laws, the Peterloo Massacre, the First Reform Bill, the Mexican-American War,
the Italian Revolution, the Crimean War, the Civil War, the assassination of
Lincoln, Reconstruction)
Colonial moments (The Louisiana Purchase, the Slavery Abolition Act, the Opium
Wars, the Sepoy Rebellion, the dissolution of the British East India Company, the
Boer Wars, Jim Crow)
Gender-specific and sexual moments (the Custody of Infants Act, the Seneca Falls
Convention, bigamy trials, the Married Woman’s Property and Divorce Act, the
Criminal Law Amendment Act, the formation of the National American Woman
Suffrage Association, Oscar Wilde’s trial)
Scientific moments (the opening of Jessop’s Surrey Iron Railway, the
Apothecaries Act, the Anatomy Act, publication of The Origin of Species, the
vivisection debate)
Ideological moments (the Second Great Awakening, the publication of the
Communist Manifesto)
Artistic and literary moments (the publication of Lyrical Ballads, the invention of
steel plate engraving, the Copyright Act of 1842, the birth of the Pre-Raphaelites,
the Wagner/Brahms debate)
Celebratory moments (emancipations, jubilees, turn-of-the-century celebrations,
the end of the Spanish Inquisition, The Great Exhibition)

Abstracts of 250 words or less are due by November 15, 2005. Please include your
name, the name of your institution and program, and any A/V needs that you may
have. Submit abstracts electronically via email to respective representatives:
Jessie Bray (American Literature) erat_hora@JUNO.COM
Celeste Pottier (British Literature) pottier@gwm.sc.edu
Shelley Johnson (Comparative Literature or non-English literature)
sajohns7@yahoo.com
THE RESEARCH SOCIETY FOR VICTORIAN PERIODICALS (RSVP) will hold its annual
conference September 15th through 18th at the George Washington
University in Washington, DC. Conference highlights include a plenary address by Sally
Mitchell (Temple University), the annual Michael Wolff lecture by Leslie Howsam
(Windsor University), a tour of the Library of Congress led by John Cole, Library of
Congress Historian and Director of the Center for the Book, and opportunities to tour
the Whistler Exhibit, "Small Masterpieces," at the Freer Gallery of Art. We also offer a
host of interesting panels on topics ranging from periodicals and imperialism, fin de
siecle periodicals, art journals, and religion and religious periodicals. VICTORIA's own
Patrick Leary will lead a brown-bag discussion on new digitization projects and the
Sunday morning sessions will include a teaching roundtable moderated by Teresa
Mangum as well as presentations on the future of Victorian periodical research by
representatives of the Waterloo Directory, the Wellesley Index Online (ProQuest),
Thompson Gale, and the British Library Newspaper Digitization Project.
Please consult RSVP's website (www.rs4vp.org) for specific information about
conference registration and local arrangements. A tentative program is online, and a
more complete program will be posted this coming weekend. Any additional questions
can be directed to Maria Frawley at MFrawley@gwu.edu.

THE 27TH ANNUAL SOUTHWEST/TEXAS POPULAR AND AMERICAN CULTURE
ASSOCIATION CONFERENCE, Albuquerque, NM, Feb. 8-11, 2006. 15 minute
presentations on the Historical Novel are welcomed. Some questions to consider:
how can the genre of historical novel be defined?
Where does one draw the lines between truth, fiction, and history?
How does the "fog of war" affect historical fiction?
What noteworthy international historical novels are being produced?
Treatments of individual authors also are welcomed.
Please send 250 word abstracts and a short CV by 11/15/05 to: Brian Adler, The
Graduate School, Valdosta State University, 1500 N. Patterson St., Valdosta, GA 31698
badler@valdosta.edu FAX: 229-245-3853
VICTORIAN POETRY is soliciting papers on Elizabeth Barrett Browning for the Winter
2006 issue, guest-edited by Marjorie Stone and Beverly Taylor. Contributors may
consider any aspect of EBB's literary writings, including her correspondence, essays
and prefaces, as well as her poetical works. The editors would particularly welcome
essays that expand the focus beyond Aurora Leigh, considering hitherto neglected
works and/or aspects of EBB’s poetic practice, cultural contexts, relations with other
writers, reception, and place in literary history.
Two copies of essays should be sent by January 15, 2006, one to
Professor Marjorie Stone, Department of English, 6135 University Avenue, Dalhousie
University, Halifax, Nova Scotia, Canada, B3H 4P9
the other to: Professor Beverly Taylor, Department of English--CB #3520, University of
North Carolina--Chapel Hill, Chapel Hill, NC 27599-3520.
Manuscripts, no longer than 25 double-spaced pages typescript, should follow the
Chicago Manual of Style, 15th edition. Submissions should include telephone numbers

and email addresses. Contributors are responsible for securing any necessary
permissions and paying related fees.

THE INSTITUTE OF ENGLISH STUDIES/UNIVERSITY OF HERTFORDSHIRE
VICTORIAN AND EDWARDIAN POPULAR CULTURE SEMINAR invites proposals for 40
to 50-minute papers on any aspect of Victorian cultural life - literature, journalism, art
during the period 1830-1914. Proposals for papers from graduate students very
welcome. Coverage in previous papers has encompassed George Smith, G.K.
Chesterton, Linley Sanbourne and Oscar Wilde. The seminar is intended as a relaxed
forum in which students and academics can respond to ongoing work in the area of
Victorian and Edwardian culture.
Seminars will take place throughout the 2005/06 academic year. Please send proposals
(max. 200 words) by Friday 26 August. Further inquiries welcome.

Dr Andrew Maunder, English Literature Group, School of Humanities, University of
Hertfordshire, DeHavilland Campus, Hatfield, Hertfordshire, AL10 9AB Email
a.c.maunder@herts.ac.uk 01707 285641 (with voice mail)
RUSKINIAN THEATRE: THE VICTORIAN THEATRE AND THE VISUAL ARTS, Lancaster
University, 13-15 July 2006. Proposals are invited for papers and respondents for a 2
day colloquium sponsored by the History Department and the Ruskin Programme at
Lancaster University, and the Department of Drama and Theatre Arts, University of
Birmingham.
This colloquium is part of the AHRC funded project: Ruskinian Theatre: the Aesthetics
of the Nineteenth Century London Popular Stage, 1870-1900, which seeks to investigate
the interrelationships and influences of John Ruskin’s aesthetic and social theories on
the popular London stage in the late nineteenth century. Our meeting in 2005 focussed
on "Ruskin, Shakespeare, and the Victorian Theatre" and was part of the "Victorian Life
Writing" conference at Lancaster University. In 2007, we will meet at the University of
Birmingham for a symposium on "Contemporary Issues in Theatre History &
Historiography."
In 2006, our focus is on the popular stage as a meeting place for the contemporary arts,
particularly for the interconnections between the visual and the performing arts. We
are also continuing our investigation of the possibilities of the late nineteenth century
popular theatre as a site for aesthetic and ethical education, propaganda, debate, or
controversy. We seek to revise the standard narratives of theatre and cultural history
in this period which ignore the popular theatre through the focus of standard theatre
histories on the ‘literary drama’ and an emergent Modernist aesthetic.
Plenary speakers are expected to include Professors Jim Davis, Shearer West, Jeffrey
Richards, and Kate Newey. We seek proposals and expressions of interest from theatre
and art historians, and historians of popular culture and the fin de siècle. We are
particularly interested in contributions which rethink the relationship between visual
culture and the stage.
Papers are invited which address these themes (either in negotiation with John
Ruskin’s work, or not), and might cover (but are not limited to):
debates over the ‘literary’ and/or ‘legitimate’ drama vs the popular
and the spectacular
relationships of practice between literary theatre, Modernist theatre,
and popular and spectacular theatre
the relationships between popular theatre and visual culture
the concept of a ‘National Theatre’ and/or a ‘National Drama’
studies of the interactions of theatre managements and contemporary artists
the iconography of actors and actresses

the self-representation of women theatre practitioners
theatre historiography and visual culture
Proposals should reach the conveners by 30 April 2006. All papers submitted will be
considered for publication as part of the project.
Further enquiries and proposals should be directed to:
Dr Anselm Heinrich, Ruskinian Theatre Research Associate, Department of History,
Lancaster University, Lancaster, LA1 4YG a.heinrich@lancaster.ac.uk
THE MORRIS MARKETPLACE: A Shopper’s Guide
CASTLE HOWARD
http://castlehowardestate.co.uk
Tel: (+44) 01653 648444
Fax: (+44) 01653 648529
Email: house@castlehoward.co.uk
William Morris Pattern Demi Tasse Cup and Saucer £19.99 each
Available in: Acanthus; Lodden; Pimpernel; Pomegranate; Rose Chintz; Willow Bough
William Morris Pattern Tote Bags £11.99
Available in: Birds and Roses; Pimpernel; Compton; Hedgerow; Chelsea
William Morris Pattern Trinket Box £9.99
Available in: Daisy; Lodden; Pomegranate; Pimpernel; Acanthus; Rose Chintz
William Morris Oven Gloves £8.99
Available in: Compton; Pimpernel
William Morris Tea Towel £4.99
Available in: Birds and Roses

CHARLES RUPERT™ THE SHOP
http://charlesrupert.com/index.html
Tel: (250) 592-4916
Fax: (250) 592-4999
Email: theshop@charles-rupert.com
Featuring William Morris kitchen textiles (oven mitts, placemats, tablecloths, tea
cozies, napkins), tapestries, wallpapers, fabrics, ties, pottery, cushion covers,
umbrellas, and much more.

BETH RUSSELL AND DESIGNERS FORUM NEEDLEPOINTS
www.bethrussellneedlepoint.com
020)-7798-8151 from within the UK,
44-20-7798-8151 from outside the UK.

Designers Forum is the world's leading producer of needlepoint kits based on the 19th
century designs of William Morris and William De Morgan and other members of the
Arts and Crafts Movement.
Kit items include bell-pulls, cushions, stool-tops, pillows, chair seats, rugs, firescreens
and hangings. Morris patterns include Acanthus, Acanthus Leaves, Artichokes,
Honeysuckle, Lodden, Strawberry Thief, Trellis, and Tulip and Rose
Special Feature: Discount for Morris Society members. When ordering via the web,
enter WMSOC for a 10% discount on all kits. Alternately, mention you are a member
when phoning in.

DESIGN TOSCANO
www.designtoscano.com
1-800-525-0733
"The Arming and Departure of the Knights" Tapestry
Large (89"Wx61"H) Item #TX2450 $1,495.00
Medium (66"Wx48"H) Item #TX2447 $898.00
Small (51"Wx36"H) Item #TX2445 $398.00
Rare Birds Tapestry.
Large (71"Wx93"H) Item #TX6845 $875.00
"The Forest"Tapestry

Small (33"Wx20"H) Item #

TX77945 $87.50
Window to Paradise Tapestry (Inspired by William Morris)
(35½"Wx70½"H) Item #BM0249 $295.00
"Pomona" Tapestry
(51"Wx83"W) Item #TX7108 $975.00
"Vine and Acanthus" Tapesty
(37"Wx28"W) Item #TX5200 $125.00
Peacock Wooden Bombé
(23½"Wx14"Dx33½"H. 59 lbs) Item #SK3146 $299.00
Set of two Item #SK93146 $5

SMITHSONIAN
1-800-322-0344
www.smithsonianstore.com
William Morris Edenton Carpet. Derived from Edenton carpet designed by Morris
& Co. Hand tufted and knotted in India. 100% wool pile. 3' x 5'; 5' x 8'6"; 7' x 9'6";
8' x 11'6"
Item #33020
3" x 5" $250.00 (Members $225.00)
5' x 8'6" $595.00 (Members $535.50)
7' x 9'6" $895.00 (Members $805.50).
8' x 11'6" $1,195.00 (Members $1,075.50).
Karastan® William Morris Wool Rug Adapted from a William Morris design.
100% New Zealand wool. Modified Wilton weave. Luster washed for rich abrash
finish. All sizes approx. Additional $10.95 for delivery. Item #33161
2'6" x 4' $225.00 (Members $202.50).
2'9' x 5' $350.00 (Members $315.00).
2'6" x 8' Runner $450.00 (Members $405.00).
3'8" x 5' $450.00 (Members $405.00).
2'6" x 12' Runner $650.00 (Members $585.00).
5'7" x 7'11" $895.00 (Members $805.50).

8' x 10'5" $1,695.00 (Members $1,525.50).
8'6" x 11'6" $1,895.00 (Members $1,705.50).
William Morris Silk Tie. 100% Silk. Made in Italy. 3 ¾" wide. Item #2016. $25
(Members $22.50)
William Morris Silk Muffler. Made in Italy from 100% silk. Wool-lined muffler is
self fringed. Item #20179. dimensions 53"l. x 12"w. price $65 member
price $58.50

DOVER BOOKS
Fax: 516/742-6953
www.doverpublications.com
William Morris Full Color Patterns and Designs. 48 pages. ISBN: 0486256456
$10.95
William Morris Giftwrap Paper. Four patterns plus four matching gift cards. Full
color. 18"x24" sheets. Shrink-wrapped in sturdy folder. ISBN: 0486268209 $4.95
William Morris Stained Glass Coloring Book. 15 renderings based on Morris
patterns: textile, wallpaper and stained glass. 32 pages. ISBN: 0486410420 $5.95
Twelve William Morris Bookmarks. Includes Strawberry Thief, Minstrel Figure,
Peacock, Acanthus, and more. ISBN: 0486413578 $1.50
William Morris Iron-on Transfer Designs. 78 line illustrations, 48 pages. ISBN:
0486431835 $5.95
William Morris Address Book. Ruled. 64 pages. ISBN: 0486264599 $1.50
Victorian Embroidery: An Authoritative Guide. By Barbara Morris. Features
patterns from the 1830s through 1901. Designs from V&A, including William
Morris. 240 pages. 71 halftones. 19 b&w figures. ISBN: 0486426092 $16.95
Ornamentation and Illustrations from the Kelmscott Chaucer. 128 pages, 100
pages of illustration. ISBN: 048622970X $12.95
William Morris Notebook. 64 pages, blank. ISBN: 0486256006 $1.50
William Morris Stained Glass Pattern Book. 120 designs, 64 pages. ISBN:
0486402886 $7.95
William Morris Floral Punch-Out Gift Boxes. 6 designs. ISBN: 0486268861 $4.95
William Morris Floral Place-cards and Napkin Holders. 12 sets. ISBN:
0486269671 $12.50

METROPOLITAN MUSEUM OF ART
metmuseum.org/store
1-800-468-7386
Compton Reversible Tote Bag. Pattern adapted from Compton. Reverses to black.
Nylon. 12½"x12½"x4½" Item #O2089 $40.00/Met Member Price: $36.00
Compton Cosmetic Bag. Pattern adapted from Compton. Nylon, with zipper
closure. 4"x7"x1½" Item #O2092 $12.95/Met Member Price: $11.65
Compton Folding Umbrella. Adapted from Compton. Length 10" closed. Item
#O2087 $25.00/Met Member Price: $22.50
William Morris Scarf. Imported silk. 64"x18". Adapted from Morris textile and
wallpaper patterns. Camel/Grey: Item #L5665; Peach/Green: Item #L5664;
bLack/Rose: Item #L4168 $54.00/Met Member Price: $48.60
Compton Watch. Stainless steel face, with vinyl strap. Item #I2804 $48.00/Met
Member Price: $43.20
William Morris Pink and Rose Tie. Imported silk twill. Fully faced. 3 5/8" wide.
Yellow Item #L3084 ; Russet Item #L3083; Blue Item #L3082 $48.00/Met
Member Price: $43.20

Patchwork Shawl. Silk and wool blend. 48" square. Item #L5753 $98.00/Met
Member Price: $88.20
Pink and Rose Scarf. Imported silk crêpe de chine. 64"x18". Red/Taupe: Item
#L5665 $54.00/Met Member Price: $48.60; Black/Pink: Item #L4168 $54.00/Met
Member Price: $48.60
Flowering Vine Scarf. Imported silk crêpe de chine. 64"x18". Item #L5775
$54.00/Met Member Price: $48.60
Kennet Scarf. Imported silk crêpe de chine. 64"x18". Pink/Green: Item #L5725
$40.49/Met Member Price: $36.44; Blue/Yellow: Item #L5724 $54.00/Met
Member Price: $48.60
Velvet Leaf Burnout Scarf. Acetate/silk. 64 in. x 17 in. Rose: Item # L5768; Black:
Item #L5767 $95.00/ Met Member Price: $85.50 each
William Morris Scrolling Vine Tie. Imported silk twill. Fully faced. 3 5/8" wide.
Yellow Item #L6438; Sage Item #L6437; Red Item #L6436; Navy Item #L6435;
$42.00/Met Member Price: $37.80
Compton Neckerchief. Imported silk crêpe de chine. 22 in. square. Item #L5713.
$16.95/ Met Member Price: $15.26
THE HUNTINGTON LIBRARY
www.huntington.org/Bookstore/Bookstore.html
1-626-405-2142
The Beauty of Life: William Morris and the Art of Design. Edited by Diane
Waggoner. Item #0500284342 $24.95
William Morris Banner Bag with a zippered pocket inside.Vinyl, 14"W x 14.5"H
with a 5.75" gusset. Item# W187GFT $65.00
Little Chintz Note Cube. 3 ½" x 3 ½" Item #N121GFT $9.95
COLOPHON
This newsletter is usually written and edited by Shannon L. Rogers; however, this issue
was graciously collected by Florence Boos and set by Diane Andrews (after a computer
virus destroyed the "proper" newsletter). Items for inclusion, books for review, news
from or about members, calls for papers, conference announcements, event
notifications, and comments are welcomed.
Shannon Rogers
Department of History
Juniata College
1700 Moore Street
Huntingdon, PA 16652
us_news@morrissociety.org
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