






Naslas, Michael. "Concept of the Town in the Writings of William Morris."
AAQ: Architectural Association QlIarterly, 11, No. 3 (l979), 2\-31.

How urban decay motivated Morris to political and social actions.

Oberg, Charlotte H. A Pagan Prophet, William Morris. Charlottesville: Univer·
sity Press of Virginia, 1978. 189 pp.

A study of the archetypal myths common to Morris's poetry and fiction. The
unifying myth in Morris's work is the hero's self-sacrifice to the demands of
destiny, an act that promises the renewal of the lost golden age, the temporal
equivalent of the earthly paradise.

Olsen, N. Dahlmann, CRAS Tidsskrift for K,mst og KlIltllr, 25 (1980).
Morris's painting "La Belle lseult" is compared with Rossetti's painting "Sir
Lawlcelofs Vision ofthe Sanet Grael. H

Ono, J. Decorative Arts: William Morris and His Surroundings. Tokyo: Seido
-sha, 1979.339 pp. [In Japanese].

Morris's ideas abollt stained glass, wallpaper designs, and practical tech­
niques ofbook design are discussed. Included is a survey ofwork by Japanese
and other artists who either influenced or were influenced by Morris (Rusk in,
Crane, Mackintosh, and Voysey).

Parry, Linda. William Morris: Designs for Printed Textiles. London: Victoria
and Albert Museum, 1978.4 pp.

A broadsheet for an exhibition held March-April 1978, IJroviding the
registration dates for Morris's chim!,. designs "fronl early experiments in 1865
through the designs ofthe prolific year J882-83 to his later, more naturalistic
designs 1886-96."

Payne, Edward. "Memories of Morris & Co." The Journal of the William
Morris Society, 4 (Summer 1980),3-6.

Merton Abbey had lost too much of its vitality for the yOllllg craftsman hired
as Dearle's assistant in 1929.

Penning-Rowsell, Edmund. "The Remodelling of Morris"· Times Literary
Supplement, 1I August 1978,913-14.

An overview of twel1tieth~centuryviews and misconceptions about Morris's
politics, including reviews of recent works about Morris by Meier,
Thompson, Oberg, and Bradley.

Phelan, Anna Augusta van He1mholtz. The Socwl Philosophy of Morns.
Philadelphia: R. West, 1978.207 pp.

A reprint of the Duke University edition, 1927.

Post, Jonathan F.5. "Guencvere's Critical Performance." Victorian Poetry, 17
(Winrer 1979),317-27.

"The Defence of Cuenevere'· is analysed in terms of the Queen's role as a
"surrogate artist" who must rely on her own verbal abiJiues to wiN her case.

Poswn", t.awrence. 'r[hree Versions of Victorian Pastoral." Genre 13 (1980),
305-36.
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An exploration of the pastoral tradition in Alexander Smith's Dreamthorp,
Gissing's The Private Papers of Henry Ryecrofr, and Morris's News from
Nowhere.

Pricken, Stephen. Victorian Fantasy. Hassocks: Harvester Press, 1979,95-97.
Morris's gothic story "Lindenborg Pool" exploits a double frame narrative
(story within a story) to reveal the correlation between "the desecration of
religion and the perversion ofsexuality."

Purkis, John Arthur. The Icelandic Jaunt, A Study of the Expeditions Made by
Morris to Iceland in 1871 and 187J. Norwood, Pa., Norwood, 1978.29 pp.

A reprint ofthe William Morris Society edition, 1962.

Reginald, R. Science Fiction and Fantasy LiteratllTe, A Checklist, 1700-1974
with Contemporary Science Fiction Authors. Detroit: Gale, 1979. Vol. I,
374--75.

Lists 28 editions offantasy romaNces and poetry by Morris.

Ruby, Dona Lin. «The Late Prose Romances of William Morris." Diss. North­
ern Illinois Univ. 1979.

A generic study of Morris's late prose romances.

Schuster, V. "The Pre-Raphaelites in Oxford." Oxford Art Journal, 1 (1978),
7-13.

An illustrated discussion of tapestries, murals, and stail1ed glass by Morris,
Burne-Jones, and others at Oxford.

Scon, Temple. A Bibliography of the Works of William Morris. Dcrroit, Gale
Research, 1980. 120 pp.

A reprint ofthe 1897 Bell edition.

Sharratt, Bernard. "News from Nowhere: Detail and Desire." In Reading the
Victorian Novel: Detail into Fonn. Ed. lan Gergor. London: Vision) 1980,
288-305.

Undermining the conventions of Victorian fiction, Morris manipulates the
elements of romance and realism and is at once didactic and modernist.

Shaw, W. David. "Browning and Pre-Raphaelite Medievalism: Educared
Versus Innocent Seeing." Browning Institute Studies, 8 (1980),73-83.

Includes a comparison or<The Chapel in Lyoness" with Browning's "Collnt
Cismond."

Skipwith, Peyton. "Cambridge: Morris & Company." Burlington Magazine,
122 (December 1980),856-59.

Review of the 30 September-l 6 November exhibition discusses the firm's
decorating work for Jeslls College Chapel, All Saints Chllrch, and Qlleen's
College Hall.

Sossaman, Stephen. "William Morris'sSigurd the Volslmg and the Pre-Raphael­
ite Visual Aesthetic." The Pre-Raphae/ite Review, I, No. 2 (May 1978),81-90.

Morris's symbolic use ofcolourand light is consistent with Pre-Raphaelitism.
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Sourh, Joan. The William Morris Shopping Cuide. London, The William
Morris Society, 1979. 39 pp.

A guide to English locati01l5 for the purchase of textiles and wallpapers,
original art and furniture, books, films, prints, etc.

Sparr, Harrley S. "Morrissaga: Sigurd the Volsung." See Hollow, John ed. The
After-Summer Seed, I 19-48.

An analysis of the poem's themes and ritual patterns.

Spencer, Charles. "Morris by Design." Art & Antiques Weekly, 17 February
1979,24-26.

A survey of Morris's work as the founder of the first modern interior decor­
ation (im1.

Spencer, C. "Per un Socialista, che Cosa Sono una Casa, un Coltello una
Locomoriva? 11 Primo Designer Moderno." Bolaffiarte, 9 (April 78), 9-13.

An illustrated account of Morris's career as a designer who sought to revolt
against the machine age and return to artisan enterprise.

Stam, D. "Bume-Janes and the Kelmscott 'Golden Legend.'" Newberry Library
Bulletin,6 (1978),339-44,

The Newberry Library's copy of a Kelmscott hook incll/des sketches by
Morris and Burne-lones and a note 011 the book's production, which reveals
the nature of their collaboration.

Strode, Elizabeth. "'A Matter of Art': William Morris's Propaganda Sryle
1883-1896." Prose Stl/dies 1800--1900, 1, No. 2 (1978),41-47.

Examining poetic rhetoric, Strode concludes that "Morris's propaganda is
the most consistently well-produced ofall his works."

Sussman, Herbert. "The Pre-Raphaelites and the Mood of the Cloister."
Browning Institute Studies, 8 (1980),45-55.

Includes a discussion of"King Arthur's Tomb."

Suvin, Darko. Metamorphosis ofSdence Fiction: On the Poetics and History of
a Literary Genre. New Haven: Yale University Press, 1979,178-93.

News from Nowhere is compared with Looking Backward. Lacking the
utopian genre's sociopolitical organisation, News from Nowhere presents the
individual "bound up with his fellows and nature in an existence that has
wholly eradicated the social and cosmic alienation ofman."

Taylor, John Russell. "Morris Characterised as <The Diaghilev of Arts and
Crafts. '" The Times, 30 Seprember 1980, I I.

A review ofthe Morris and Company exhibition at the Fitzwilliam Museum.

Thomas, Helen. A Visit to William Morris. Forward by Myfanwy Thomas.
Andoversford: Whiningron Press, 1979. 12 pp.

Th4s reprint, introduced by the author's daughter, was first published in The
'rimes in 1963 afui was reprinted in a collection ofessays by Thomas, Time
and Again, Care/met Press, 1978.
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Thornson, Francis Paul. Tapestry: Mirror ofHistory. New York: Crown, 1980,
154-160.

A discussion of the Merton Abbey tapestry works. Morris made a high-warp
loom because he believed the "Gothic concept of excellence was the only
remedy that could save tapestry-weaving from oblivion."

Tirno, Helen. "A Church Without God: Williarn Morris's 'A Night in a
Cathedral.'" The Journal of the William Morris Society, 4 (Summer 1980),
24-31.

An anonymous tale in the Oxford and Cambridge Magazine reflects a tension
shared by Morris: "the narrator's passionate response to Amiens Cathedral as
beautiful living history, and his chilling realisation that there is no loving God
at the heart ofit. "

Tod, lan and Michael Wheeler. "Morris and Reasonable Strife." in Utopia.
London: Orbis Pub., 1978, 109-117.

An introduction to Morris's socialism with a commentary on News from
Nowhere that places it within its political, social, and economic context.

Troop, Robett, "Kelrnscort Seeks a Tenanr." Sunday Times, 9 March 1980,51.
A description of Kelmscott House and the terms under which the Morris
Society would rent it.

Tyson, Nancy Jane. "Art and Society in the Late Prose Narratives of William
Morris." The Pre-Raphaelite Review, 1, No. 2 (May 1978), 1-11.

A survey of eight prose romances reveals Morris's "humanistic artistic
.. ..

VISIon.

Ugolnik, Anrhony. "The Victorian Skald: Old Icelandic and the Evolurion of
Williarn Morris's Sigurd the Vo/sung." See Hollow,John ed. The After-Summer
Seed, 37-67.

Morris's studies of Old Icelandic influenced his style and thought in com­
posing Sigurd.

Vaughan, Charles Edwyn. Bibliographies of Swinburne, Morris, and Rossetti.
Norwood, Pa.: Norwood Editions, 1978. 12 pp.

Reprint ofthe 1914 Oxford edition.

Waggoner, Diana. The Hills of Faraway: A GI/ide to Fantasy. New York:
Atheneurn, 1978,245-247.

Annotates 6 works by MOrTIS and lists 6 works about him.

Wandel, Reinhold. Sozialkritik lmd Regressive Ideale in dell Politisch Engag­
ierten Schriften von Wi/liam Morris. Frankfurt am Main and Bern: Lang, 1981.
277 pp.

A published edition of the author's dissertation for Freie Univ. Berlin, 1980.

Ward, Colin. "Will rhe Real William Morris Please Stand Up'" Vole, No. 6
(1978),21-6.

A review of three reprints ofbooks by or about Morris.
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Warwick, F.E.M. Greville, Countess of. William Morris: His Homes and
Haunts. Philadelphia: R. West, 1978. 68 pp.

Reprint ofthe T.C and E.C Jack edition, London, 1912.

Warkinson, Ray. William Morris as Designer. London: Studio Vista, 1980.
148 pp.

A reprint ofthe 1967 edition.

Weekley, Montague. Witliam Morris. Norwood, Pa.: Norwood Editions, 1978.
135 pp.

A reprint ofthe Duckworth edition, 1934.

Whipple, D. "Textile Designs and Books by William Morris." Bulletin of the
Cleveland Museum ofArt, 65 (September 1978),247-57.

Discusses two Morris and Company woven textiles, a number of chintzes,
and Kelmscott Press publications in the collection of the Museum of Art,
Cleveland.

Wilding, Michael. "News from Nowhere." In Political Fictions. London:
Routledge & Kegan Paul, 1980,48-90.

Rejecting nineteenth-century bourgeois realism, Morris unifies the political
ideas ofhis lectures with the dream world ofthe romance.

"WiJliam Morris Lived Here." Homes and Gardens, 59 (February 1978),34-9.
An illustrated tour of Red House.

Williams. Raymond. "Utopia and Science Fiction." In Science Fiction: A
Critical Guide. Patrick Parrinder, ed. New York: Longmans, 1979,52-66.

Within a discussion of utopian modes, Williams argues that "the strongest
part of News from Nowhere is the crucial insertion of the transition to
Utopia, which is not discovered, come across, or projected . .. but fought
for. "

Wilson, Harris W. and Diana L. Hoeveler, "William Morris (1834-96)." In
English Prose and Criticism in the Nineteenth Century: A Guide to Information
Sources. Detroit: Gale Research, 1979,205-15.

A selected list of principal works, biographies, critical studies, and biblio­
graphies relevant to the study of Morris.

Wolfshohl, Clarence. "William Morris's The Wood Beyond the World: The
Victorian World vs. The Mythic Eternities." Mythlore, No. 21 (1979),29-32.

The Dionysian mistress and the Apollonian maiden reflect Waiter's pro­
gression from sexual obsession to social concern.
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III CATALOGUES OF EXHIBITIONS AND SALES

A Collector's Choice; The John J. Walsdorf Collection of William Morris in
Private Press and Limited Edition. lnrro. Basil BlackwelL Washington, D.e.:
George Washington Universiry Library, 1980.62 pp.

Catalogue of exhibition at George Washington Univ. Library from
November 1979 to Fehnlory 1980 includes private press reprints, Kelmscott
Press books, calligraphy, and letters.

Morris and Company. Intro. Charlotte Cere. London: The Fine An Society,
1979.56 pp.

Catalogue of exhibition from April to May 1979 includes an essay by J.
Mordaunt Crook on "Two Pieces of Painted Fumiwre by William Burges, H

and describes 222 examples of furniture, decoration, glass. paintings, and
textiles by the firm.

Morris and Company in Cambridge. Duncan Robinson and Stephen Wildman.
Cambridge: Cambridge Universiry Press, 1980. 113 pp.

Catalogue of exhibition at the Fitzwi/liam Museum from September to
November 1980 includes paintings and drawings. Gothic Revival building.
decorative arts, and the Kelmscott Press.

Victorian Romantics. Toronto: MacMilIan & Perrin Gallery, 1979.
Catalogue ofexhibition from October to November 1979 includes Rossetti's
"The Wedding ofSt. George," Fairfax Murray's "The Writing on the Image,"
and Burne-Jones's cartoons for stained glass. Jesus College Chapel.
Cambridge.

Victorian Tiles. Wolverhampton: Wolverhampton Art Gallery, 1978.
Catalogue ofexhibition from July to September 1978 includes original tiles,
designs, and pattern books by Morris, Crane, and De Morgan.

Wil/iam Morris, 1834--1896: Aspects of His Life and Work. Margery Pearson.
Toronto: Thomas Fisher Rare Book Library, 1978. 13 pp.

Catalogue of June-July 1978 exhibition at the University of Toronro
includes books, letters, and pamphlets.

Wil/iam Morris 1834--1896. Personlichkeit und Werk. Sigrid Barten. Zurich:
Museum Bellerive, 1979.76 pp.

Catalogueo(exhibition from May to August 1979 on Morris's decorative arts
and socialism.,

William Morri~Walter Gropius, Tradition and Continuity. Manchester:
Manchester Polytechnic, 1979.

Catalogue of the May 1979 Manchester exhibition is an abridged edition of
that for the "50 Jah" Bauhaus," held in London in 1968.
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